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Gordon Bates, wealthy Broadway | she 


playboy, is found dead in his apart- 
ment by his valet, Waters, shot 
through the eye, an abrasion on 
the skull and bruises on the face. 


A lady’s blood-stained handker- 
chief initialed with the letter “W” 
is found in the room and two photo- 
graphs, one of Lou Ann Winton, a 
show girl, Bates’ fiancee, and the 
other of Dolly White, a drug addict. 


Lieutenant Stevens, who had been 
Lou Ann’s sweetheart before Bates 
began to pay her attention, is as- 
signed to the case with Sergeant 
Boggs. 


While grilling Waters a man 
named Anderzian, who claims to be 
a rug dealer, calls at headquarters 
and asks for some business letters 
he had written Bates. The police 
“pei im tie iotk ot Bates’ safe is 
jammed and ask him to eall later. 

Lou Ann is finally brought in, and 
later her brother shows up. At first 
they deny everything. Winton final- 
ly admits that he had gone to the 
apartment in search of his sister, 
that he had found her struggling 
with Bates and had fought with 
Bates. 


Lou Ann confesses that Bates was 
trying to force her to become his 
mistress on the strength of some in- 
discreet letters written by her 
mother. The two, however, claim 
to have left the apartment about 
ten o’clock, an hour before the mur- 
der. 

in the meantime Dolly White has 
been rounded up. She admits that 
she owns the handkerchief and that 


had been Bates’ enamorata. 
When she is told of his death, which 
she claims not to have known, she 
admits she killed him. She denies 
she shot him, however. 


When Anderzian calls again for 
his letters, the police, who have 
broken open the safe and recovered 
them, together with the Winton let- 
ters, stall him so that they have 
them tested chemically. On their 
face they appear to be perfectly in- 
nocent business letters. Anderzian 
becomes suspicious when the police 
try to get his fingerprints surrepti- 
tiously, and tries to leave police 
headquarters. Leaving, he bumps 
into Muggs Manton, a police char- 
acter, whom he had hired the night 
before to crack Bates’ safe. Ander- 
zian drags Muggs down the corri- 
der to the janitor’s rocm where he 


stabs him to death. 


The Inspector has had a report 
on the letters, the chemicals having 
brought out invisible writing show- 
ing that Anderzian and Bates had 
been partners in blackmailing 
schemes and that the former had 
threatened the latter with death for 
holding out on him. Anderzian is 
caught and charged with the mur- 
der of Muggs. 


Lieut. Stevens, finally traps 
Waters into admitting that he 
was trying to get the Win- 


ton letters, when Bates, knocked out 
by Dolly White’s blow, regained 
consciousness, saw Waters tamper- 
ing with the safe and shot at him. 
Waters fired in return and killed 
Bates. 
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Warner Bros. Pictures, Ince. 





& The Vitaphone Corp. 25% 
present 
“FROM HEADQUARTERS ”’ 100% 
with 
GEORGE BRENT—MARGARET LINDSAY 75% 
Eugene Pallette—Hugh Herbert 60% 


Dorothy Burgess—Robert Barrat—Henry O’Neill 
Directed by William Dieterle 
A Warner Bros. and Vitaphone Picture 
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GEORGE BRENT 





George Brent was born in Dub- 
lin Ireland, the son of a promi- 
nent newspaperman and the 
descendant of a long line of 
Trishmen who had served with 
distinction in the British Army. 
George, however, saw fit to serve 

under the 
ClO eo rsa 0r 
the — rebell- 
-ious Irish 
: forces, and 
/ was a mem- 
: ber of the 
' Intelligence 
Staff under 
Michael 
Collins. 
Brent at- 
s tended the 
National 
University 















GEORGE BRENT 
Mat No.10 Price5c in Dublin 

and while 
there won the focus of public 
admiration by his acting in the 
Abbey Theatre plays. Coming to 
America, he entered stock com- 
pany work and finally heeded the 
call to Hollywood where he en- 
tered upon a successful screen 
career. He is married to Ruth 
Chatterton and played opposite 
her in “Lilly Turner,” “Female,” 
“The Rich Are Always With Us” 
and “The Crash.” Other pictures 
in which he recently appeared 
are “They Call It Sin,” “Miss 
Pinkerton,” “Week End Mar- 
riage,” “42nd Street,” “The Key- 
hole,” “Baby Face” and “The 
| Parchase Price.” 








EUGENE PALLETTE 


Eugene Pallette was born in 
Winfield, Kansas, July 8, 1889, 
of non-professional parents and 
educated at the Culver Military 
Academy. He was on the stage 
for six years appearing in stock. 
He turned to pictures in the 
early silent days and has ap- 
peared in more than 100 pictures. 
His more recent successes in- 
clude “The Kennel Murder Case,” 
“Half - Naked Truth,” “Wild 
Girl,” “Night Mayor,” “Strangers 
of the Evening,’ “Thunder Be- 
low” and “Shanghai Express.” 
Pallette is five feet nine inches 
tall, weighs 185 pounds and has 
brown hair and blue eyes. His 
favorite sports are hunting and 
fishing. 


ROBERT BARRAT 


Robert Barrat was born in 
New York City and educated in 
the public schools there. His de- 
but in theatrical circles was in 
stock in Springfield, Mass. He 
later appeared in many note- 
worthy productions with some of 
the leading stars of the stage. 
It was while playing the role of 
the strong man in the stage play 
“Lilly Turner’ that Warner 
Bros. engaged him for that 
identical role with Ruth Chatter- 
ton in the picture. Since then 
he has played in “Captured!” 
“Heroes For Sale,” “Baby Face,” 
“Lilly Turner,” “The Silk Ex- 
press,” “Picture Snatcher,,’ “Wild 
Boys of the Road,” “I Loved A 
Woman” and “The Kennell Mur- 
der Case,” all for Warner Bros. 





























MARGARET LINDSAY 





Margaret Lindsay was born in 
Dubuque Iowa, her real name 
being Margaret Kies. She was 
educated in the National Park 
Seminary in Washington, D. C. 
aud in the National Academy of 
Dramatic Art. 





She _ be- 
jgan with 
jsmall parts 
jon the stage 
Jand worked 
up to lead- 
i roles, 


jin stock and 
|repertoire. 
Her biggest 
stage hit 


MARGARET was in 

LINDSAY ‘‘Death 

Mat No.9 Price 5c Takes a 
Holiday.” 


Recently she entered pictures 
and made a striking success in 
her role in “Cavalcade.” Other 
pictures in which she has ap- 
peared include “The House on 
56th Street,” “The World Chang- 
es,” “Private Detective 62,” 
“Baby Face,” “Captured!”, “Vol- 
taire,’ “All American” “Okay 
America,” “Once In a Lifetime,” 
“The Fourth Horseman” and 
“West of Singapore.” 


THEODORE NEWTON 


Theodore Newton is a native 
of Lawrenceville, New Jersey, 
and a graduate of Princeton. His 
theatrical career started through 
his acquaintance with Ann Hard- 
ing who was instrumental in get- 
ting him a contract with the 
Hedgerow Theatre in Philadel- 
phia where he remained for 
three years. His next step was 
to New York, where he appeared 
in “Elmer The Great” with Wal- 
ter Huston, a part he landed 
through the friendship of Grant 
Mitchell. 

Warner Bros. spotted him in 
the New York production and 
gave him a screen test. He was 
signed for a part in “The Work- 
ing Man.” Mr. Arliss liked the 
young man’s work so well he was 
again assigned to play with him 
in “Voltaire.” He also appeared 
with Paul Muni in “The World 
Changes.” 





MURRAY KINNELL 


Murray Kinnell was born in 


London, England, in 1889, and.- 


was educated at Mill Hill School 
in Hertfordshire. His first work 
on the stage was in Shakespear- 
ean repertory at the Drury Lane 
Theatre. 

Kinnell has had more than 
twenty years of stage experience, 
playing with George Arliss, Ethel 
Barrymore, Doris Keane, Ellan 
Terry, Sir Frank Benson and 
others. He was on the American 
stage more than ten years. 

His first screen production was 
with George Arliss in “Old Eng- 
lish.” His more recent pictures 
include “I Loved A Woman,” 
“The King’s Vacation,” “The 
Match King,” “The Purchase 
Price,” “A Successful Calamity,” 
“Grand Hotel” and “Beast of the 
City.” 

He is five feet, ten inches tall 
and weighs 140 pounds. His hair 
is brown and his eyes grey. 





Length: 5879 Ft. Running Time: 63 mins. 











































WILLIAM 








HUGH HERBERT 





Hugh Herbert was born in 
New York City and was educated 
in the public schools there. After 
finishing high school, he got a 
position with the Fall River, 
Massachusetts, stock company. 
Later he returned to New York, 
playing in more than sixty plays 
and sketches there and _ other 
cities. 

He went to Los Angeles with 
the musical comedy, “Exposures 
of 1927” and shortly thereafter 
was engaged to play in pictures, 
although he had had some ex- 
perience before that. His first 
screen part, in fact, was to talk 
behind a screen for one of the 
first “talkies.” 

Herbert collaborated with 
Murray Roth in writing the first 
all talking picture, “Lights of 
New York,” which was produced 
by Warner Bros. He has written 
a number of screen plays, nota- 
ble among them, “The Great 
Gabbo” for Eric Von Stroheim. 

His principal pictures in which 
he has appeared include “Foot- 
light Parade,” “Bureau of Miss- 
ing Persons,” “Faithless,” “Good- 
bye Again,” “Diplomaniaes,” 
“Lost Squadron,” “Laugh and 
Get Rich,” “Danger Lights” and 
“She Had To Say Yes.” 



























































































GEORGE BRENT—“Female,” “Lil- 
ly Turner,” “The Keyhole,” “Baby j 
Face,” “42nd Street,’ “They Call 
It Sin,’ “The Purchase Price,” 
“The Crash.” 


MARGARET LINDSAY “The 
World Changes,” “Baby Face,” 
“Voltaire,” “Captured,” “Private 
Detective 62,” “Cavaleade,” “The 
House on 56th Street.” 


EUGENE PALLETTE—“The Ken- 
nel Murder Case,” “Half Naked 
Truth,” “Wild Girl,” “Night May- 
or,” “Strangers of the Evening,” 
“Shanghai Express.” 


HUGH HERBERT— “The World 
Changes,” “Ever in My Heart,” 
“Footlight Parade,” “Baby Face,” 
“The Silk Express,” “The Narrow 
Corner.” 


DOROTHY BURGESS — “Ladies 
They Talk About,” “Play Girl,” 
“Taxi,” “Lasca of the Rio,’ “Be- 
yond Victory,’ “Easy Millions,” 
“What Price Victory.” 


THEODORE NEWTON — ‘‘The 
World Changes,” “The Working 
Man,” “Voltaire.” 


HOBART CAVANAUGH— Havana 
Widows.” 


ROBERT BARRAT—“I Loved a 


Woman,” “Wild Boys of the 
Road,’ “The Kennel Murder 
Case,” “Lilly Turner,” “Cap- 


tured,” “Heroes for Sale.” 


HENRY O’NEILL—“I Loved a 
Woman,” “The World Changes,” 
“The Kennel Murder Case.” 

KEN MURRAY—Crooner,” “Half 
Marriage,” “Leathernecking.” 

EDWARD HLLIS—‘Girl Missing,” 
“T Am a Fugitive from a Chain 
Gang.” 

KENNETH THOMSON—‘Female,” 
“Little Giant,” “Lawyer Man,” 
“Her Mad Night,” “Thirteen 
Women,” “Man Wanted.” 

ROBERT HOMANS “Madame 
Racketeer,” “Son of Oklahoma,” 
“Blindfold,” “Fury of the Wild.” 

FRANK DARIEN — “Cimarron,” 
“June Moon,’ “Okay America,” 
“Lady and Gent,” “Prosperity,” 
“Big Shot,” “Miracle Man.” 

DIETERLE—director— 

“Female,” “Grand Slam,” “Law- 

yer Man,” “Scarlet Dawn,” “The 

Crash,” “Jewel Robbery,” “Man 

Wanted.” 


your Ist story 


‘From Headquarters’ 
Goes Behind Scenes 
in Crime Detection 





A revelation of the inner work- 
ings of a metropolitan police force 
in tracking criminals is made in 
the Warner Bros. newest murder 
mystery drama, “From Headquar- 
ters,’ featuring George Brent and 
Margaret Lindsay, which comes ta 
the Theatre on 


The story opens with the murder 
of a millionaire Broadway play-boy 
and follows the search for the slay: 
er through scientific investigations 
at police headquarters from the 
finger printing of suspects to their 
| inquisition in the darkened third 
degree room. 


The mystery is made doubly baff 
ling through a second murder which 
takes place under the very noses of 
the police at Headquarters, presum- 
ably to cover up the first crime. 


Investigation reveals that the 
slain playboy has been involved ‘n 
many blackmail plots as well as in 
clandestine love affairs, which opens 
the door to a number of suspects. 
| The man hunt is largely carried on 
by George Brent in the role of a 
highly intelligent and scientifie po- 
lice lieutenant and Eugene Pallette, 
a vain and blundering police official 
who nevertheless, has an instinct 
for detecting erime. 


Margaret Lindsay, in the role of 
a beautiful and popular show girl, 
is one of the suspects, as is also the 
slain man’s enamorata and three 
men, one engaged with him in the 
blackmail schemes. The suspects are 
eliminated one after the other until 
the. real assassin is found. 


The plot is said not only to be 
one of the most baffling and thrill- 
ing of murder mystery pictures, but 
it is set in the colorful background 
of police headquarters, showing 
modern implements used in the de- 
tection of criminals, the radio and 
teletype rooms, the chemical labora- 
tory, where stains are tested to de- 
termine whether or not they are 
human blood, the booking room, the 
bull pen, prison cells, and offices 
of detectives and executives. Ex- 
perts working with microscopes, re- 
torts and their attendant chemicals 
are shown making scientific inves- 
tigations in the most modern meth- 
od of solving crime. 


The picture is not without its ro- 
mantie angle with the lovers placed 
in a most unusual situation, the 
lieutenant investigating the crime 
having been the sweetheart of one 
of the girl suspects until her love 
had seemingly turned to the play- 
boy later found slain. 


There is an unusually large and 
talented cast of players which in- 


cludes besides those mentioned 
Hugh Herbert, Dorothy Burgess, 
Theodore Newton, Hobart Cava- 
naugh, Robert Barrat, Henry 


O’Neill, Ken Murray and Murray 
Kinnell. The picture was directed 
by William Dieterle. 


your 2nd story 


Hard Work and Many 
Parts Only Road To 
Stardom in Pictures 





Making a big splash in a single 
picture doesn’t make you a star— 
not any more. 


Time was, of course, when a sin- 
gle “hit” made your stardom secure 
enough so that you could play on 
for several years in indifferent pic- 
tures and indifferently well, and 
still get away with it. 


That time is gone forever. There 
are too many good actors and ac- 














ublicity—Ad VANCE 





your 3rd story 


White Light Romance 


Flickers In Picture 
of Police Mysteries 





Romance is not usually empha- 
sized strongly in the ordinary mur- 
der mystery drama, but it plays a 
vital part in the latest Warner 
Bros. picture, “From Headquarters,” 
which comes to the 
Theatre-0ne ae cerry 8 , with George 
Brent and Margaret Lindsay in the 
leading roles. 


While the sordid and secret love 
affairs of a millionaire Broadway 
playboy are the motivating causes 
of his being murdered, romance 
comes in through the love of a po- 
lice lieutenant for a beautiful and 
popular show girl whose name has 
been linked with that of the slain 
man, 


George Brent as the young and 
intelligent police officer, has been 
the sweetheart of the show girl, a 
part played by Miss Lindsay, until 
she suddenly seems to grow eold 
to him and is seen in publie places 
with the man afterward murdered. 


The murder places the lieutenant 
in a strained position, for the wom- 
an he loves had been in the slain 
man’s apartment the night of the 
crime and is one of the suspects. 
Despite that fact the officer follows 
his line of duty and investigates 
every phase of the case relentlessly, 
and the love of the young couple 
is rekindled into a beautiful ro- 
mance. 


How this dream of love returns 
is unfolded in the unravelling of the 
mystery which surrounds not only 
the killing ofthe playboy but of 
an innocent person at police head- 
quarters. The picture is realistically 
presented in the screen play by 
Robert N. Lee and Peter Milne, 
who were former police reporters. 


Others in the cast in addition to 
the two leads include Eugene Pal- 
lette, Hugh Herbert, Dorothy Bur- 


gess, Theodore Newton, Hobart 
Cavanaugh, Robert Barrat and 
Henry O’Neill. William Dieterle 
directed. 








tresses to be had for nearly every 
picture. 


Margaret Lindsay, for example, is 
playing her first leading role in the 
Warner Bros. picture, “From Head- 
quarters,” which comes to the 
Theatre 68 Se SSS 
She has equal billing with George 
Brent, it being a co-star picture. 


Yet this is the first picture in 
which Margaret has been co-starred, 
in spite of the fact that she has 
been in Hollywood for something 
over a year, and was an outstand- 
ing hit in “Cavaleade”’—her very 
first picture! 


Meantime, working up to the 
point where she could be said defi- 
nitely to have arrived, Miss Lind- 
say has played such roles as that 
opposite William Powell, the star of 
“Private Detective 62,” a role in 
“The World Changes” with Paul 
Muni, with Arliss in “Voltaire,” 
with Stanwyck in “Baby Face,” and 
in an important part with Leslie 
Howard in “Captured!” 


“From Headquarters,” however, 
marks her debut as a full fledged 
“lead.” 


The story is a baffling murder 
mystery, in which a second killing 
takes place right in police head- 
quarters, while detectives are in- 
vestigating several suspects. It re- 
veals the inner workings of a met- 
ropolitan police in the detection of 
crime. 


Others in the cast include Eugene 
Pallette, Hugh Herbert, Dorothy 
Burgess, Theodore Newton, Hobart 
Cavanaugh, Robert Barrat and 
Herbert O’Neill. Wm. Dieterle di- 
rected the picture from a _ screen 
play by Robert N. Lee and Peter 
Milne. 

















Scientific Detectives at Work 








George Brent, Eugene Pallette and Henry O'Neill, modern sleuths, in a 
scene from “From Headquarters,” Warner Bros.’ gripping police story 
which shows for the first time how police headquarters solves crime 


by aid of scientific apparatus. The picture is due 


Mat No. 5 


your 4th story 


Parts With a Punch 
Give Brent His Best 
Acting Opportunity 





Like William Powell, Adolphe 
Menjou and some others who could 
be named, George Brent has finally 
set his foot down on walk-through 
parts in which he could be consid- 
ered only secondarily as an actor 
but was sure to be dubbed a “ladies’ 
man.” 


Powell, you'll remember, escaped 
from those effete ladies’ man parts 
into his long series of detective 
parts in the Philo Vance stories, the 
last of which is “The Kennel Mur- 
der Case.” 


Menjou took even more drastic 
remedy when he consented to play 
the hardest boiled city editor in the 
hardest boiled play in the world— 
that in “The Front Page”—of green 
memory. 


Brent followed Powell’s lead after 
his last picture with his wife, Ruth 
Chatterton, and secured for himself 
the role of “Lieutenant Stevens” in 
“From Headquarters,’ a Warner 
Bros. fast-action murder mystery 
which comes to the 
Theatre on 


See eer cee Pe ee RE 


It is the first picture he has made 
in which he was not cast primarily 
as a ladies’ man or the leading male 
player to a feminine star. 


In “From Headquarters” he is the 
police officer first and the lover af- 
terwards, for he relentlessly investi- 
gates the woman he loves when the 
finger of suspicion points to her as 
the slayer of a millionaire Broad- 
way playboy. The story is set in 
the colorful background of a metro- 
politan Police Headquarters and re- 
veals the methods of the police in 
their search for criminals. 


Margaret Lindsay has the leading 
feminine role while others in the 
cast include Eugene Pallette, Hugh 
Herbert, Dorothy Burgess, Theodore 
Newton, Robert Barrat and Henry 
O’Neill. The sereen play was writ- 
ten by a couple of hard boiled po- 
lice reporters, Robert N. Lee and 
Peter Milne, from an original story 
by Lee. William Dieterle directed 
it. 











at the ............ ; 


Price 10c¢ 


your 5th story 


Fans’ Acclaim Makes 
Gene Pallette Play 
Another ‘‘Dick’’ Role 





Eugene Pallette, who has the role 
of Seargeant Boggs in the Warner 
Bros. production, “From Headquar- 
ters,” which comes to the 
Pheatee 200A .chiedon.s ise A 
used to entertain a cordial dislike 
for detective roles. He’s changed 
his mind about them since his por- 
trayal of Sergeant Heath in the 
S. S. Van Dine mystery stories 
earned him a long-term contract at 
one of the major studios. 


Prior to the making of “From 
Headquarters,” Pallette had played 
a “return engagement” with Wil- 
liam Powell in “The Kennel Mur- 
der Case,” in his old favorite part 
of Sergeant Heath. Before that pic- 
ture was completed, he had been 
east for “From Headquarters.” 


Pallette has won no inconsiderable 
fame as a cocksure blustering police 
official of the old school, who never- 
theless has an unfailing memory for 








your 6th story 


His Own Life Fitted 
Brent for Star Role 
in New Police Drama 





George Brent, who plays his sec- 
ond detective story lead in Warner 
Bros.’ picture, “From Headquarters,” 
which comes to the 
Theatre on ..........: Bie oS , knows all 
about detectives from experience. 


As a young dispatch carrier for 
Michael Collins, Irish revolutionary 
leader, shortly after the World War, 
Brent had a price put on his head 
by the British Government and 
Scotland Yard was put on his trail. 


When Collins was finally am- 
bushed and killed, Brent decided 
that his usefulness to the Irish 
cause was ended and that the prop- 
er place for him to be was back in 
the United States with the other 
members of his family. 


To escape his pursuers, Brent re- 
sorted to the oldest trick known to 
hunted men. He made for the 
enemy’s headquarters, going first 
from Ireland to Scotland and then 
into England. He hid in various 
hotels and rooming houses, moving 
when things go hot and eventually 
made a wild dash in a leaky motor- 
boat for a tramp steamer just start- 
ing for America. 


In “From Headquarters,” how- 
ever, he is the pursuer instead of 
the pursued. He plays the part of 
a highly intelligent and efficient po- 
lice officer who solves crime by the 
most modern scientific methods. The 
screen play by Robert N. Lee and 
Peter Milne, based on Lee’s story, 
is a thrilling and baffling mystery 
of a double murder, one of which 
is committed under the very noses 
of the police at headquarters. 


Included in the cast with Brent 
are Margaret Lindsay, Eugene Pal- 
lette, Hugh Herbert, Dorothy Bur- 
gess, Theodore Newton, Robert Bar- 
rat and others. 








crooks and a natural instinct for 
the detection of crime. He plays 
this sort of police officer against 
George Brent in the role of Lieut. 
Stevens, highly intelligent and 
scientific investigator. 


“From Headquarters” is a double 
murder mystery, a killing taking 
place right in police headquarters 
while officers are grilling suspects 
in the slaying of a _ millionaire 
Broadway playboy. Revelations of 
police methods in detecting crime 
and hunting down criminals are 
made in the baffling screen play. 


Margaret Lindsay has the lead- 
ing feminine role while others in 
the cast include Hugh Herbert 
Dorothy Burgess, Theodore Newton, 
Hobart Cavanaugh, Robert Barrat, 
Henry O’Neill and Murray Kinnell. 


His Sweetheart’s Defender 





Fd 


George Brent as Police Lieutenant Stevens is counsel- 





knows of the puzzling murder in “From 
quarters,” Warner Bros.’ police story which opens at the 
Theatre on 


Mat No. 2 





ing his sweetheart, Margaret Lindsay to tell all she 





Head- 


. Eugene Pallette is also featured. 


Price 10¢ 


Page Three 


Advance Features 





Science Replaces Old Time | 


Methods in Drive On Crime 


New Police Tactics, Eclipsing Old, Revealed in 
Novel Murder Mystery, ‘““From Headquarters” 


ee HANKS for your fingerprints.’’ 


Police never say it, but often as not they get them 
just the same. There are more than a hundred and fifty 
ways, known to modern police everywhere, of obtaining finger- 


prints from people against whom they have not enough evidence 


for an arrest. 


guarding the glass, getting the 


victim to put his hand on a 
highly polished desk or _ car 
surface, and many others. In a 


modern police headquarters, such as 
that depicted in Warner Bros. mur- 
der mystery drama, “From Head- 
quarters,” which to the 
Theatre on 
officials know more than just how 
to get fingerprints, however. 

They can tell, through its scien- 
tific investigation bureau, for ex- 


comes 


ample, at just what hour a murder 
victim died by merely examining 
his stomach—and whether he had 
champagne and _ oysters 
beef hash for dinner! 
No detail of a prisoner’s physique 
goes unrecorded in the last-word po- 
Height, weight, 
identification scars and every other 
possible characteristic is noted. 
But these records comprise but a 


small part of the work of the scien- 
tific investigation bureau. 


Powerful microscopes for minute 
examination of every piece of evi- 
dence, from a single hair to a blood 
stain are employed by experts who 
can reveal from such slim evidence 
whether the hair or stain belonged 
to a human being or an animal— 
and whether to male or female. 


A new eard-indexing system, de- 
veloped in recent years, even re- 
cords accurately, for every known 
criminal in the world, his known 
modus operandi. That is, it tells 
if he operated only against Cau- 
casians, only at certain hours of 
the day, using only certain tools, 
ete. All this information is very 
carefully kept, and sometimes, when 
a criminal cannot be detected by 
any other method, he can be traced 
with this information. 

Violet ray apparatus with which 
to read invisible writing on paper 
or silk, a long tester box, stuffed 
with cotton thread, into which bul- 
lets may be fired when it is desir- 
able to know if a certain gun makes 
a peculiar scar on the bullet, and a 
complete chemical laboratory for 
other and varied tests, are only 
some of the elaborate equipment of 
the modern scientific police head- 
quarters. 


Officials working with such mod- 
ern, scientific apparatus in order to 
solve a double murder mystery, one 
committed right in police head- 
quarters, will be seen in the pic- 
ture, “From Headquarters.” The 
mystery is a highly baffling one, the 
first concerning the killing of a 
millionaire Broadway playboy 
whose blackmail plots and secret 
loves. open the door to several sus- 
pects. The second murder is com- 
mitted, not to cover up the first 
killing, but another crime connected 
with it. 

Romance between a girl suspected 
of murder and a police official is 
unfolded with the unravelling of 
the plot, and parts played by 
George Brent and Margaret Lind- 
say. Others in the cast include Eu- 
gene Pallette, Hugh Herbert, Dor- 
othy Burgess, Theodore Newton, 
Hobart. Cavanaugh, Robert Barrat, 
Henry O’Neill, Ken Murray, Murray 
Kinnell and Kenneth Thomson. 


The picture is realistically and 
accurately portrayed, the screen 
play having been written by two 
former police reporters Robert N. 
Lee and Peter Milne. William 
Dieterle directed. 


or roast 


lice headquarters. 
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These comprise offering a smoke, and getting 
them on a cigarette case, giving a glass of water, and jealously 





George Brent, star of “From Head- 
quarters,’ which comes to the 
on 
Mat No.1 


Price 5c 











Police Lab Seen 
in Mystery Film 





A modern police headquarters is 
a labyrinth of curious and highly 
efficient offices as disclosed in the 
Warner Bros. murder mystery 
drama ‘‘From  Headquarters,’’ 
which comes to the 
Theatre on 
entire headquarters building had 
to be reproduced on a sound stage. 
Besides general offices, of which 
there were a good number, there 
are shown: 

An inquest laboratory, fitted 
with complete surgeon’s tools for 
autopsy. 

A teletype room—which is the 
telegraph room in which messages 
from police in other cities are re- 
ceived over the wire. 

A chemist’s laboratory, com- 
plete in every detail necessary 
for scientific crime detection, in- 
cluding various microscopes for 
minute examination of single 
hairs, blood stains, bullet scars, 
and other pieces of evidence 
which crop up in the course of 
police. work. 


A photographic studio, for the 
developing and printing of all 
photographs of criminals, and for 
press photography. 

A room fitted with fingerprint 
equipment and files, 

A press room. 

This maze of rooms, all opening 
from one central hall, was neces- 
sitated because one of the two 
murders in the story is committed 
at police headquarters. 

George Brent and Margaret 
Lindsay have the leading roles. 











Is Brent Through Playing 
Lead to Ruth Chatterton? 


Lead Role in ‘‘From Headquarters” Indicates 
George Brent Has Decided to Go It Alone 


S George Brent ‘‘through’’ with Ruth Chatterton? 
Not as wife, of course, but as a star to whom he is 
always to be leading man—and nothing more? 
Have Ruth Chatterton and George Brent played their last 


screen play together? 


Their studio—that of Warner Bros.—says yes. 


But the 


studio has said that before, and they have gone on playing 
picture after picture together just the same. 


Ruth says no—and what Ruth 
says generally goes. 

Now enters the third party to this 
little game with an opinion of his 
own. 

Asked if he was going to play 
with Ruth in their next picture, 
Brent said: 

“There’s been enough of that.” 

It sounds definitely as if George 
Brent had a say in these matters 
too. 

“No more pictures together,” says 
the studio. ; 

“Nonsense,” says Chatterton. 


But, “There’s been enough of 
that,” says George Brent. 
Nor is Brent’s attitude to be 


wondered at. He came to the 
coast two years ago, one of the 
most promising players to have en- 
tered films. He played in two or 
three of Miss Chatterton’s pictures, 
and it looked as if nothing less than 
top billing was to be his soon. 

But about the time you supposed 
George would go on to make a pic- 
ture of his own, with “George Brent 
in—’ for the twenty-four sheet, 
along came another of those “Ruth 
Chatterton in—”’ and “with George 
Brent” somewhere under the title. 

Then the studio cast George in 
a murder mystery, with Margaret 
Lindsay as the feminine lead, a pic- 
ture called “From Headquarters” 
Wich comes tO-the 25... ieias...-., 
Theatre on But it 
has done that before, too, so that 
it hardly indicates whether they in- 
tend finally to be firm in their 
stand against letting Mr. and Mrs. 
Brent play together again. 

Speculation, however, in the film 
colony is rife. 














There are those who say that 
Brent would have achieved stellar 
heights before this if he had not 
been cast as leading man opposite 
his wife. There are those who say 
that his leads opposite Chatterton 
have been the best thing in the 
world for him. 

Yet George Brent was an im- 
mediate hit in pictures when he 
was first seen on the screen. Such 
infallible indicators as fan mail, 
fan magazines, and the various pop- 
ular polls—as well as that most in- 
fallible of all, the box office—have 
shown that he holds great appeal 
for feminine moviegoers. 

One of the most curious things 
about the whole argument is the en- 
tire good nature of everyone con- 
cerned. The studio has not been 
rough in its attitude. After put- 
ting down its foot, it serenely 
waves aside its own dictum, and 
has let Brent and Miss Chatterton 
play in two pictures together since 
the final forbidding. 

Miss Chatterton says Brent is to 
continue to play with her in his 
pictures, but has indicated to 
friends that George’s wishes in the 
matter will do more than anything 
else to determine what her attitude 
will be for the next picture. 

Brent’s attitude is, as always, 
good humoredly firm. A tall, quiet 
young Irishman with a sense of 
humor, he smiles most of his state- 
ments at you, but means them no 
less for that. 

“The thing’s gone far enough,” 
he says. “I don’t think the public 
itself particularly cares to see a 








She Guffawed at Tashman 
And Hollywood Applauded 


Margaret Lindsay Lead in “From Headquarters” 
Kidded Lil’s Operation and Won Big Salute 


M°.. Margaret Lindsay. 


Without half trying, she put 


over three of the best publicity stunts Hollywood has 


seen in a year. 


She’s the little girl, you may remember, 


who so well palmed herself off as an English actress—and that 
in a city just flowing with fake English actresses (and actors)— 
that she got one of the choice roles in ‘‘Cavalcade’’—next to 
George Arliss, the most English thing that’s come out of 


Hollywood. 

It got her quite a lot of publicity. 

Not content with that, she saw 
that the game would sooner or later 
be up—and perhaps not in her favor 
—so she drew aside one of the most 
famous women correspondents in the 
West and gave her the story of the 


deception. Merely making a lark 
of it. 

That also got her quite a bit of 
publicity. 

Then she laughed at La Tashman’s 
operation! 


It was at Margaret’s first Holly- 
wood party. She’s only been to two, 
by the way, in her nearly a year in 
Hollywood. And this was quite a 
famous one. Nearly all the celebri- 
ties were there. 

And in the middle of one of those 
breathless quiets that sometimes come 
over even Hollywood parties, La 
Tashman began the story of her 
operation. 

‘<Well, my goodness,’’ said Mar- 
garet later, explaining the action 
which electrified the gathering, 
‘¢doesn’t everyone always laugh at 
a story about an operation?’’ 

But it seems that this time they 
didn’t. It was one of La Tashman’s 
serious moments—and no one laughs 
at her serious moments, any more 
than they laugh at Garbo’s funny 
ones. 

But Margaret Lindsay laughed. 

And that also got her quite a lot 
of publicity. 

But what, actually, is this young 
actress like? What has she got be- 
sides this flair for attracting atten- 
tion, effortlessly, in a town that 
spends millions of dollars every year, 
just trying to attract that attention? 

What has she got? 

Tallullah Bankhead, for one, has 
said that she has the Bankhead fore- 
head—it’s really one of the highest 
and broadest in Hollywood—and the 
best voice the screen has heard. 

Michael Curtiz, who directed her 
with William Powell in ‘‘ Private De- 
tective 62’’ said that she was the 
most promising young actress to come 
under his notice in ten years, 

William Powell has said that she 
is ‘‘marvelous.’’ 

Paul Muni, with whom she worked 
in ‘‘The World Changes’’ said the 
same thing. 

Leslie Howard picked her to play 
opposite him in ‘‘Captured!’’ 

And now she is co-featured with 
George Brent in ‘‘From Headquar- 
ters,?’ the Warner Bros. picture 








husband and wife play always to- 
gether. But even if there were no 
other reason, I think it’s reason 
enough that I would much rather 
do something on my own.” 

If the time ever comes — and 
may it not have come now, the wise 
ones are asking?—when George 
Brent saw that playing with Ruth 
Chatterton was not alone inimical 
to his own future success, but to 
her as well, those who know him 
best know that there would be only 
one course open to him—and that 
he would take it. 


He would refuse to play in any 
more of her pictures, and the com- 
bined pleas of Chatterton and the 
studio officials would fail to move 
him. 

George Brent is playing on his own 
in “From Headquarters” heading a 
strong cast of players, which in- 
clude besides Miss Lindsay, Eugene 
Pallette, Hugh Herbert, Dorothy 
Burgess, Theodore Newton, Hobart 
Cavanaugh, Robert Barrat, Henry 
O’Neill and Ken Murray. 





which comes to the 
Theatre on 

Is she English, people are asking, 
or was that first story of her just 
a gag? 

She isn’t English. She was born 
in Dubuque, Iowa, went to school 
there and in Washington, D. C., and 
then spent a short while abroad. 

Personally, in both appearance and 
action, she is a young woman of ex- 
tremes. She can play a smart and 
sophisticated New Yorker, an in- 
genue, or an older matron with equal 
finesse. 

But she likes comedy best of all. 

‘*You can’t always go on playing 
a girl who cries through seven reels, 
and get anywhere,’’ she says. 

‘You didn’t ery in ‘From Head- 
quarters’,’’? she was told. 

‘¢But I came very close to it,’’ she 
answered. 

In appearance, she is medium tall, 
with black hair and brown eyes. 

She loves to go to the Victor Hugo 
for tea or dinner, and, conversely, she 
loves to put on an old pair of slacks 
and eat her dinner sitting on a high 
stool at a ‘*hamburger joint.’’ 





Margaret Lindsay, talented actress 

in “From Headquarters,” coming 

siansa Seto to the Theatre. 
Mat No.3 Price 5e 


The in-between, the ordinary, such 
as eating at the best known of the 
Hollywood places, with the best 
known of the Hollywood names, she 
simply doesn’t care for at all. 


‘¢And I’ll be like that in pictures, 
too,’’ she says. ‘‘I’ll be very bad— 
or I’ll be very good. You watch.’’ 

If she has been attractive to the 
usual Hollywood young men who 
hang around the usual young Holly- 
wood actresses, that fact has been 
kept a strict secret. She is almost 
never seen in public, and when she 
is, it is with her sister, or with an 
older group of players, or with Janet 
Gaynor, whose close friend she is. 

‘¢T will not be the ordinary young 
Hollywood ingenue,’’ she says. ‘‘I 
will not be the young ordinary any- 
thing.’’ 

She has probably her finest role in 
‘From Headquarters,’’ a most baf- 
fling murder mystery story.. Among 
those in the cast besides Miss Lind- 


say and George Brent are Eugene 
Pallette, Hugh Herbert, Dorothy 
Burgess, Robert Barrat, Theodore 


Newton and Ken Murray. 






(Review) 


‘From Headquarters’ Fine 
Picture With Novel Twist 


Is Thrilling Detective Mystery Well Done With 
New Angle in Police Crime Detection 


BAFFLING murder mystery with a startling new twist 
was unfolded yesterday on the screen of the 
Theatre with the showing of the new Warner Bros. picture, 
‘‘Wrom Headquarters.’’ Not only does the spectator behold the 
scientific unravelling of a tangled murder plot, but in the very 
midst of the search for the slayer, another murder is committed 
right in Police Headquarters in an effort to cover up the 


major crime. 

Blackmail of the blackest sort, 
that which threatens to ruin a 
mother in order to force her to sell 
her daughter’s honor, is one of the 
threads that runs through the dire 
plot which the police are called up- 
on to untangle to find the slayer. 

Two women and three men have 
sufficient motives to kill the Broad- 
way millionaire playboy who is 
found dead in his luxurious apart- 
ment by his valet. All are put 
through the varying methods of in- 
quisition by the police in the effort 
to discover the criminal. 

Colorful picture of the inside 
workings of detectives and other 
police officials in a metropolitan 
police force in solving a murder 
mystery is revealed in this produc- 
tion. 

Police procedure in handling sus- 
pects from the first finger printing 
to the dark room third degree is 
intelligently and fascinatingly wov- 
en into the tale, including the press 
room and the work of the police re- 
porters. 

The entire panoramic view of Po- 
lice Headquarters has been accur- 
ately and interestingly presented in 


the screen play by Robert N. Lee | 


and Peter Milne, both of whom 
know their subject thoroughly, hav- 
ing been former police reporters. 


A strong and able cast keeps the 
story in well-oiled operation. 
George Brent and Margaret Lind- 
say, comparative newcomers to the 
sereen, who within the past year 
have risen to the forefront of film 
players, have the chief roles. Brent 
as the scientific police officer who 
eventually solves the crime, which 
the usual police methods are unable 
to uncover, gives the finest per- 
formance of his career. Margaret 
Lindsay gives a sincere and ¢on- 
vineing performance as one of the 
suspects, the girl who was hounded 
by the playboy until she had every 
motive to commit the crime. 

Eugene Pallette, whose fine char- 
acterizations of a police officer will 
be well remembered in the S. S. 
Van Dine murder mysteries, has the 
role of Sergeant Boggs in this pic- 
ture. Other sterling players in the 
cast include Dorothy Burgess, Hugh 
Herbert, Theodore Newton, Hobart 
Cavanaugh, Henry O’Neill, Ken 
Murray and Murray Kinnell. 

Altogether the picture is one of 
the most realistic as well as most 
baffling murder mysteries ever to 
come to the screen, with thrill upon 
thrill following in rapid succession 
to a smashing climax. The picture 
was directed by William Dieterle. 








Opening Day Story 
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‘From Headquarters’ |Dorothy Burgess as 
Murder Mystery Play| Broadway Drifter Is 
At... .. . Today|Feature of New Film 





One of the strangest and most 
baffling of murder mysteries will 
be presented on the screen of the 
Sra Ree Theatre today when 
the Warner Bros. picture, “From 
Headquarters,” is shown. In fact it 
is a double murder case for a see- 
ond killing, presumably to cover up 
the first crime, takes place in po- 
lice headquarters itself. 

The startling disclosures that 
come about through the police in- 
vestigation include a blackmail plot 
and secret love affairs of a million- 
aire Broadway playboy. Two meth- 
ods of investigation are followed, 
one the modern, scientific way of 
unearthing criminals as practiced by 
George Brent in the leading role, 
and the other the blundering system 
followed by the old school police 
who rely on the third degree to 
wring confessions from their vic- 
tims. ‘The latter method is followed 
by Eugene Pallette. 

There is romance entangled in 
the plot under the strange circum- 
stances of Brent, as the police of- 
ficer, investigating the girl he loves, 
a part played by Margaret Lindsay, 
who is supposed to have been the 
enamorata of the murdered man and 
is suspected of his murder. 

Besides containing an unusual 
number of thrills and surprises, the 
picture gives a panoramic view of 
the inner workings of a police de- 
partment in search for criminals, 
with all the scientific apparatus now 
used in the detection of crime. The 
screen play is realistic and authen- 
tic, having been written by two 
former police reporters. 

A strong cast includes besides 
those mentioned, Hugh Herbert, 
Dorothy Burgess, Theodore Newton, 
Hobart Cavanaugh, Robert Barrat 
and Henry O’Neill. 





know it, 


Dorothy Burgess is one of the large 


Although few persons 


crop of “junior” players—meaning 
the second generation—that is tak- 
ing its place as the backbone of the 
movies. 
Dorothy, tlie raven-haired, fiery 
latest vivid 
“From Head- 


quarters,” the Warner Bros. mys- 


vamp who does her 


characterization in 
tery -dramasnow at thes nee rn....:-. 
the the 
laughter of two famous actresses. 


Theatre, is niece and 


Fay Bainter, beloved stage star, is 
her aunt. Dorothy’s mother, Grace 


Burgess, also was a well known 


itage player in her day. 


Following their footsteps, Doro- 
thy Burgess manages to divide her 
time rather equally between motion 
pictures and the legitimate stage. 
Theatre audiences have seen her as 
the seductive “Lulu Belle,” and as 
the peppery Mexican girl in “The 
Broken Wing,” as well as in many 
similarly brilliant interpretations. 
But picture-goers remember her 
especially for roles in “Ladies They 
Talk About,” as the crazed reformer 
in love with an evangelist; in 
‘Taxi,” “Old: Arizona,” “Play-Girl” 
and many others, all with outstand- 
ing evidence of the fiery spark that 
3he inherited from her famous rela- 
tives. 

In “From Headquarters,” Dorothy 
has a prominent role in a cast that 
includes George Brent, Margaret 
Lindsay, Hobart Cavanaugh, Ken 
Murray, Hugh Herbert and Eugene 
Pallette. William Dieterle directed 
the picture from a screen play by 
Robert N. Lee and Peter Milne. 


Ciurrent Publicity 


Margaret Lindsay makes a futile attempt to escape a barrage of ques- 
ions hurled at her by detectives determined to get to the bottom of the 
baffling case in “From Headquarters,” Warner Bros. absorbing police 
story. George Brent enacts the part of her sweetheart and the cop who 
solves the mystery. The picture is now at 


Mat No. 8 
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Herbert Talked For 
Screen Before Film 





Could Really Speak 


Most of our present-day screen 
favorites came from the stage to 
talking pictures. But with Hugh 
Herbert, who has an important role 
in the Warner Bros. picture, “From 
Headquarters,’ now at the 


tures that gave him his first chance 
on the stage. And that happened 
years before there were any talking 
pictures. 

‘This is how it happened. 
twenty years or more before modern 
sound systems were perfected and 
talking pictures as they are enjoyed 
today were realized, numerous at- 


tempts were made to make pictures. 


“talk.’ Sometimes it was done with 
phonograph records  synehronized 
with the action of the picture, and 
played behind the screen, a crude 
forerunner of the dise system per- 
fected later. 

A popular and simpler method in 
those early days—when the idea 
that pictures could “talk” was as 
weird as horseless carriages in 
Mother Shipton’s day—was to hire 
a couple of elever actors as the 
“voices behind the screen.” 

One man and one woman were all 
that was needed. The man played 
all the male characters, the woman 
all the female parts. They talked 
from behind the sereen, watching 
the movements of the characters 
and speaking when they spoke to 
one another. Small town audiences 
enjoyed the illusion it. gave them, 
even when there were ludicrous mis- 
takes in matching dialogue, as there 
often were. 

Hugh Herbert’s first chance in a 
theatre was as one of these protean 
“voices,” inasmuch as he was a nat- 
ural mimie. 

Herbert plays the part of a bail 
bondsman in “From Headquarters,” 
and supplies comedy relief in a pic- 
ture that is an intensely thrilling 
mystery play. Others in the east 
include George Brent, Margaret 
Lindsay, Eugene Pallette, Dorothy 
Burgess, Theodore Newton and 
Hobart Cavanaugh. William Diet- 
erle directed it from a screen play 
by Robert N. Lee and Peter Milne. 


Warding Off 3rd Degree at Strand 





Theatre, it was talking pic- | 


For | 


| appearing. 
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Movie Star Invents 
‘Fingerprints’ Fad 
To Amuse Hollywood 











How quickly does, your mind 
work? 4 

If you want an interesting and 
unusual test for your powers of per- 
ception, try this new game called 
“Fingerprints,’ which George Brent 
invented during his spare moments 
on the set during the production of 
the Warner Bros. mystery drama, 
“From Headquarters,” now showing 
at the Theatre.” 

To play “Fingerprints,” you be- 



















































gin by taking the fingerprints of 
all the people in the room, on cards 
similar to those used by the police 
in solving the double murder. in the 
picture. An ordinary inking pad, 
such as is used for rubber stamps, 
is sufficient to give you a satisfac- 
tory impression. Two sets of each 
person’s fingerprints are necessary. 

When they have all been taken, 
one set is identified with the name 


of each person, and these are, passed 





around for everyone to. look at and 
That set is put aside, and 
the unidentified set of fingerprints 
is shuffled. 


study. 


Everyone then tries to 


Theatre. | fit these fingerprints correctly to 


Price 10¢ each player. 


reached the | 
point where he can identify about | 
half in a game of | 
“Fingerprints,” and more than one | 
Beverly Hills party has already | 
been enlivened by the game. 

“From Headquarters” is a baffling 
murder mystery drama with a sur- | 
prising climax. Other members of | 
the cast are Margaret Lindsay, Ho- 
bart’ Cavanaugh, Eugene Pallette, 
Robert Barrat, Henry O’Neill, Mur- | 
ray Kinnell, Kenneth Thomson and — 
Dorothy Burgess. William Dieterle - 
directed from a screen play by Rob-- 
ert N. Lee and Peter Milne. ‘ — 


George Brent has 


the players 
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Lone Numeral Seven 
Vital Factor in Big 
Drive on Crime Ring 


The simple little numeral “seven” 
can mean exactly forty-five things 
about you if you are a criminal. 

So can every one of the numbers 
up to and including “nine,” making 
a total of four hundred and fifty 
things about you that these num- 
bers can tell the sheriff’s office if 
you haven’t been behaving as you 
ought. 


5th day of run 


The numbers are listed on a small 
eard about three inches by seven 
inches, and are punched with a 
round hole to indicate your modus 
operandi, according to Frank Gom- 
perts, technician for the Los An- 
geles County Sheriff’s office, who 
has been acting as technical direc- 
tor for “From Headquarters,” a 
Warner Bros. picture now at the... 
Theatre, in which George 
and Margaret Lindsay are 


Miss Lindsay Plays 
Fiancee, Mother and 
Sister To Same Man 





Have you heard about Margaret 
Lindsay and Theodore Newton? . 

It’s not, however, a Hollywood 
gossip story ... so don’t get too 
jexcited. As far as anyone knows, : 
Margaret is still being seen with’ 
Donald Cook and Ted with Janet 
Gaynor. 

It’s about Margaret and Ted in 
their last three pictures at Warner 
Bros. studio. 


Brent 


The card indicates only your 
method of operation, but it is very 
complete. The fourth “six” punched, 
for example, might indicate that 
vou operate only against Caucasians, 
not against Ethiopians. If there’s 
a hole where the eighth “four” is, 
you probably do your job between 
twelve midnight and four in the 
morning. Or it may indicate that 
you use only a certain sort of lethal 
weapon or a certain sort of safe- 
eracking tool, or any one of a thous- 
and things about you—no, not a 
thousand, just four hundred and 
fifty. 

But in that four hundred and fif- 
ty things are comprised most of the 
actual methods of operation of all 
criminals, according to Gomperts. 


In “Voltaire,” Margaret was Ted’s 
fiancee. 

In “The World Changes,” 
played his mother. 

In “From Headquarters,” her lat- 
est Warner Bros. picture, now show- . 
ing at the Theatre, 
she plays the part of his sister. 
Both are under suspicion of having 
murdered a millionaire Broadway 
playboy because he was annoying 
her. 


she 





The picture is a thrilling and 
baffling mystery drama with a reve- 
lation of scientific police methods 
in hunting down criminals. George 
Brent has the leading role while 
others in the cast inelude Eugene 
Pallette, Hugh Herbert, Dorothy 
Burgess, Theodore Newton, Hobart 
Cavanaugh, Robert Barrat, Henry 
O’Neill, Ken Murray and Murray 
Kinnell. William Dieterle directed 
it from the screen play by Robert 
N. Lee and Peter Milne, based on 
Lee’s story. 


Besides the mystery angle in the 
picture, a realistic view is presented 
of the workings of a metropolitan 
police foree in crime detection. 
There is a large cast which includes 
besides those mentioned, Theodore 
Newton, Eugene Pallette, Hugh 
Herbert, Dorothy Burgess, Hobart 
Cavanaugh, Robert Barrat and Mur- 
ray Kinnell. William Dieterle di- 
rected the picture from the screen 
play by Robert N. Lee and Peter 
Milne. 
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> MITEHT Kea lures 





FREAK -FACTS! . 





ropent BARRAT 


WHO FIRST APPEARED IN 
PICTURES NINE MONTHS AGO 
HAS APPEARED PROMINENTLY 


~ THE UL S.A. WAS 


aven HERBERT 


wHose APOLOGETIC TITTER : 
1S HEARD IN FROM HEADQUARTERS 
WAS CO-AUTHOR OF UGHTS OF NEW YOR 


_4y bly 


BEFORE SETTING OUT FOR 
FOR 


SEVERAL YEARS A SAILOR 


a 
BEAUTIFUL YOUNG SCREEN 


STAR LIKES TO PLAY OLD 
LAOY ROLES. 


THE FIRST ALL TALKING PICTURE MADE 


iM A PICTURE-A- MONTH EVER SINCE. 





Mat No. 22. Price 10c. 








Margaret Lindsay Selected 
For Swift Rise to Stardom 


Brilliant Young Lead in “From Headquarters” 
Attracts Attention As Unusual 


HO, among the younger players who have risen to screen 
prominence during the past year, has the best chance of 
becoming a really great star? 


That question was asked recently at a Hollywood party, 
where the favorite indoor sport is picking future stars and 


9? 


talking ‘‘shop. 


Four men joined the conference, argued the 


question from many angles, and arrived at an unanimous con- 
clusion that was accepted by many others. 


The four men were a director, a 
sound technician, a writer, and a 
press agent—a cross-section of film 
life, no one will gainsay, that 


knows pictures from the ground up. : 


And their choice for truly great 
stardom was Margaret Linlsay. 


This actress, who attracted at- 
tention for her performance 
“Cavaleade,” in which she posed 
as an English actress in an all- 
English cast, has been seen in only 
a few prominent parts—in “Vol- 
taire,” “Private Detective 62,” “The 
World Changes,” and now opposite 
George Brent in the Warner Bros. 
picture, “From Headquarters,’ now 
showing at the Theatre. 
But— 


“She takes direction perfectly. 
She has the divine spark,” said the 
director. 


in 


“She has the most beautiful, low, 
resonant voice and perfect diction 
anyone could ask for,’ said the 


sound expert. 
“She has depth, background, and 
intelligence. Give her a character 


to portray, and she grasps the inner 


meanings, all the subleties, of the 


script,” said the writer. 


“And finally,” concluded the press 


agent, “she has beauty, fire, poise, 
all the things needed to ‘put over’ 


that, she knows what it’s all about, 
and she cooperates.” 


The capacity to learn, to grow, 
to improve, the saving grace of 


Page Siz 





humor to give her balance, and the 
ability to wear clothes, were but a 
few of the other qualities men- 
tioned in this professional analysis 
of Margaret Lindsay. 


In “From Headquarters,” the 
young actress, who is a dark-haired, 
dark-eyed, beauty of twenty-three 
years, one of the greatest 
chances of her career so far, to 
show her talent for dramatic char- 
acterization. Accused of murder, 
the necessity to shield another seal- 
ing her lips, and the man who 
loves her foreed to cross-examine 
her and try to elicit a confession 
from her because he is a lieutenant 
of police, she is placed in a posi- 
tion that calls for all the best of 
the qualities her admirers attri- 
buted to her. That she gave a su- 
perlative performance was acknowl- 
edged by critics after having seen 
the preview of the picture. 

“From Headquarters” is a thrill- 
ing and baffling double murder mys- 
tery with the colorful setting of 
police headquarters of a metropoli- 
tan city showing officials in all 
their activity in chasing down 
assassins. It is a realistic presenta- 
tion of modern police methods in 
crime detection written by two hard 


has 


‘|boiled police reporters, Robert N. 


Lee and Peter Milne, based on an 
original story by Lee. 


There is a large and talented 


: ‘|east in addition to the two leads 
@ new screen personality. Added to/ ang includes Eugene Pallette, Hugh 


Herbert, Dorothy Burgess, Theodore 


‘| Newton, Hobart Cavanaugh, Robert 


Barrat, Henry O’Neill, Ken Mur- 
ray and Murray Kinnell. William 
Dieterle directed. 





Scientific Police Work 
Seen In ‘‘Headquarters”’ 


“From Headquarters,’ the novel 
Warner Bros. mystery drama, which 
is now showing at the 
Theatre—illustrates many of the 
scientific methods used by police in 
the unearthing of clues. Among 
them is the microscopic detection of 
clues in blood-stained handkerchiefs 
—the reading of invisible markings 
and writings by the aid of ultra- 


violet rays, and the ballistic studies. 


which establish beyond a shadow 
of a doubt whether a bullet has 
been fired from a certain pistol and 
how far from the gun the victim 
was at the time the pistol was fired. 
Due to these scientific methods the 
police have been able to do away 
with the brutal third degree meth- 
ods of obtaining confessions and in 
a large measure remove much of 
the air of “circumstantial evidence” 
from a majority of homicide cases. 
Heading the large cast of “From 
Headquarters” are George Brent, 
Margaret Lindsay, Eugene Pallette 
and Hugh Herbert. 


“Ballistics” Plays Big 
Part In New Picture 


“From Headquarters” the Warner 
Bros. detective picture which is now 
TP 11s ea ee ae aed i So OAT Theatre 
—hbesides its thrilling story and 
strong cast headed by George Brent, 
and Margaret Lindsay, illustrates 
the important part now played by 
“ballistics” in the tracing of per- 
sons guilty in homicide cases. “Bal- 
listies” is the science which deals 
with the impact, path and velocity 
of projectiles—forces operating on 
a bullet during its flight—and the 
forces operating in the bore of the 
gun behind it. “From Headquarters” 
which is said to be the most sensa- 
tional detective story of the season, 
actually shows how the modern day 
police experts go about their work 
in tracing the gun from which a 
murderous bullet has been fired. 


Margaret Lindsay Seen 
In Fifth Picture Role 


Although already widely known 
for her screen portrayals, Margaret 
Lindsay, featured in “From Head- 
quarters,” at the Theatre, 
has appeared in only five films to 
date. In these films she appeared 
opposite the greatest of Hollywood’s 
most celebrated stars—Leslie How- 
ard, George Arliss, William Powell 
and Paul Muni. 





Nerves Betray Prisoners 


in Modern 


Surprise Rather Than 


Third Degree 


Brutality Revealed As 


Scientific Method in “From Headquarters” 


NE of the most important rooms in a modern police head- 
quarters is the waiting room. 


Suspects against whom there is not enough evidence 
for an arrest, if merely requested to call at headquarters, and 
then left to themselves for a sufficiently long time, are often 
easy victims of catch questions cleverly prepared for them, 
whereas, if allowed to rush into the questions without a proper 
interim of waiting and worrying, they are much more difficult 


to trap. 
This was 
filming of 
the Warner Bros. picture now show- 
Theatre, 
when visiting police officials com- 


revealed during the 


“From Headquarters,” 


ing at the 


mented on the accuracy of scenes 
depicting this “wait.” 

So with the third degree room. 
So slight a thing as the raising and 
lowering of a window blind sudden- 
ly has often frightened a confession 
out of a hapless victim. Not every- 
thing in a police headquarters is 
done by brutality. On the contrary, 
it has been discovered that brutal- 
ity is the least likely way to get 
the right answer. ; 


It is the nerves, and again the 
nerves, that the police work on con- 
stantly in a police headquarters. 


Beginning at the booking room, 
when a prisoner is brought in, idle 
packages of cigarettes left lying 
around often have nerve-wracking 
noises inside them. In the bull pen, 
where all prisoners are herded to- 
gether, “stools” and other prisoners 
are often set to catch unwary vic- 
tims in unguarded talk. Even in 
the cells, alarms, sudden visits, the 
turning on or off of the lights, all 
are important in helping the police 
learn the identity of guilty crim- 
inals. 


,But not all the offices and rooms 
of a police headquarters are de- 


Featured Players in “From Headquarters” 


voted to working directly with pris- 


oners or suspects. 

full of 
clerks, complete radio broadcasting 
rooms, a telephone exchange office, 


Large general offices 


a teletype room, jailers’ offices, re- 
porters’ rooms, chemists’ laboratories, 
autopsy rooms and many others had 
to be built as settings for “From 
Headquarters,” which, in the _ pic- 
ture, represent the New York Po- 
lice headquarters of today. 


“From Headquarters” is a murder 
mystery drama filled with thrills 
It opens with the 


slaying of a millionaire Broadway 
playboy who has been mixed up in 


blackmail plots and several clandes- 
tine love affairs, and follows with 


and suspense. 


a second slaying. right in police 
headquarters while the detectives 
are searching for the criminal. Be- 
sides its mystery angle, the picture 
shows the inner workings of a met- 
ropolitan police force in the modern 
scientific method 


erime. 


of unravelling 


There is a strong cast headed by 
George Brent and Margaret Lind- 
say, the supporting players includ- 
ing Eugene Pallette, Hugh Herbert, 
Dorothy Burgess, Theodore Newton, 
Hobart Cavanaugh, Robert Barrat, 
Ken Murray and Murray Kinnell. 


William Dieterle directed the pic- 
ture from the screen play by Robert 
N. Lee and Peter Milne, based on 
the story by Lee. 





George Brent, Margaret Lindsay and Eugene Pallette are the principals in “From Headquarters,” War- 


ner Bros. absorbing story of modern crime detection, currently showing at the 


Theatre. 


Brent, as Police Lieut. Stevens, solves two baffling murders, one of which occurs in police head- 


quarters. Miss Lindsay plays the part of Brent’s sweetheart implicated in one of the killings. 


in the cast are Hugh Herbert, Robert Barrat and Henry O'Neill. 


Mat No.6 Price 15¢ 


Others 








Ann Harding’s Kindness 
Gave Ted Newton Start 


If it hadn’t been for Ann Hard- 
ing, young red-headed Theodore New- 
ton, who has an important role in 
the Warner Bros. mystery drama, 
““From Headquarters,’’ which comes 
t0O2 the 4:3... at eee Theatre on 
Biol ee ea Ea » probably would still 
be pleading with production heads 
and easting directors for an initial 
theatrical role, 

Upon graduation from Princeton 
University, he determined to become 
an actor, but he failed to arouse any 
enthusiasm among the Broadway 
showmen. Then one day he chanced 
to meet Ann Harding in Philadel- 
phia. She detected a vital quality in 
the red-thatched lad and recommend- 
ed him to the manager of the Hedge- 
row Theatre. Newton got his start 
and rose rapidly. After a series of 
New York successes, Warner Bros. 
signed: him for picture work. © 


Trick Cutbacks Build 
Power of Police Drama 


‘From Headquarters,’’ the War- 
ner Bros. murder mystery drama, 
which..comes. to the *....¢....0.0.5...-:.0c000- 
ES eae ee , Was 
‘“shot’? in that newest of Hollywood 
shooting fashions. By this method, 
part of the story is told lingually and 
graphically through a spectator. It 
is a highly effective way to make a 
crime picture, for it allows for the 
rapid ecut-backs which are so often 
necessary in telling a swiftly-moving 
story. George Brent and Margaret 
Lindsay have the leading roles. 


Cohan Rated Ted Newton 


As Best Juvenile Actor 


Theodore Newton, the young red- 
headed actor, not so long ago grad- 
uated from Princeton, is rated by 
George M. Cohan as the most prom- 
ising juvenile in the theatrical field. 
And George should know for Ted 
played with him a year in ‘‘ Elmer 
the Great,’’ before he took up screen 
work. He is now playing an im- 
portant role in the Warner Bros. 


mystery murder drama, ‘‘From 
Headquarters,’’ which comes to the 
MG ce Theatre “ON en- ste 


George Brent Started 
To Be Newspaper Man 

If George Brent, featured in the 
Warner Bros. mystery drama, ‘‘ From 
Headquarters,’’ which comes to the 
agi. <. aR HeAtre—ON = ..5;: ceeccce ens 
were not a successful screen player, 
he would undoubtedly still be a news- 
paper man. 

That is the trade his father prac- 
ticed in Dublin and he himself tried 
it for a time just after he left Dub- 
lin University. 

When George came to America, he 
was about to take it up again when 
the chance came to turn actor. He 
decided to try it out and has been 
at it ever since. 

In spite of his defection, the Brent 
family still supports the newspaper 
tradition, however. Peggy, George’s 
sister, is the wife of Victor Watson, 
well-known journalist, now managing 
editor of the Chicago Herald and 
Examiner. 


Hugh Herbert Master of 


12 Different Dialects 


Hugh Herbert, who plays a_ bail 
bondsman in the Warner Bros. pic- 


ture, ‘‘From Headquarters,’’ which 
OPCNS “<At=-the —.... seis es Theatre 
lige Senos Roe ese » modestly admits 


that he is probably Hollywood’s most 
proficient dialectician. Herbert in his 
time admits to having had to learn 
to speak fluently in plays and _ pic- 
tures in all of the following dialects: 
Chinese, Japanese, French, Jewish, 
Italian, Irish, Scotch, Portuguese, 
Mexican, German and Swedish. 


Brent and Gable Film 
Stars, Old Stage Pals 


A few years ago two young actors 
sat back-stage in a Broadway thea- 
tre and swapped hopes of their re- 
spective futures. They were Clark 
Gable and George Brent. If they 
could have foreseen the future, their 
minds would have been put at ease, 
but they also would have missed lots 
of fun. Both have earned stardom in 
the space of a few short years, and 
George Brent now has the leading 
role in ‘‘From Headquarters,’’ the 
Warner Bros. picture, which comes to 
ERGs. See se gee Theatre on 


“Does This Belong to You?”’ 


Mat No.7 





a 3 Seat, 
George Brent questioning Dorothy Burgess in an effort to get to the 
bottom of the puzzling case which confronts him in “From Head- 
quarters,” Warner Bros. absorbing police story .now at the ............ 
ole Theatre. Also in the cast are Margaret Lindsay, Robert Barrat, 
Eugene Pallette and Henry O'Neill. 


Price 10c 


Shorts 


Tense Moment in Strand Hit 








i ae 


Margaret Lindsay and George Brent, in a scene from “From Head- 
quarters,’ Warner Bros. thrilling police story, coming to the ............ 


Soe ee Theatre on .......................08 


Brent, as Lieut. Stevens, solves two 


baffling murders one of which involves his sweetheart, Miss Lindsay. 
Modern methods of crime detection play an important part in this 
“different” detective story. 


Mat No. 4 


Price 10c 





George Brent, Screen 
Actor, Is Camera Shy 


George Brent, who is playing the 
role of Lieut. Stevens in the Warner 


Bros. production, ‘‘From Head- 
Quarters,” NoOw=at the ......4.,086. aes 
Theatre, dislikes having portrait 


studies made of himself by camera, 
despite the fact that he makes his 
living as a motion picture actor. 
‘<Tt’s just because I’m so used to 
the fluidity and continuous motion of 
pictures,’’ said Brent, in explaining 
his aversion to portraits, ‘‘that I 
could never be satisfied with a set, 
posed photograph. They always look 
stilted and foreed. I feel as uncom- 
fortable in front of a portrait cam- 
era as the poor chap who is having 
his picture taken for the first time.’’ 


New Brent Film Shows 
Scientific Police Work 


Two schools of police investigators 
are revealed in the new Warner Bros. 
mystery drama, ‘‘From MHeadquar- 
ters,’’ now showing at the ............... 
Theatre. Eugene Pallette, as Ser- 
geant Boggs, is of the old school, a 
cocksure, blustering, strong arm cop 
who believes in the third degree. His 
method is to arrest the suspect first 
and prove his guilt afterward. In 
diametrical opposition to this method, 
George Brent, as new type of police 
officer, believes in making sure of 
his ground before making an arrest. 
He follows the latest scientific police 
methods in pinning a crime on the 
criminal, 


Miss Lindsay Training 
Sister For the Screen 


Margaret Lindsay, Warner Bros. 
featured lead in the mystery drama, 
‘From Headquarters,’’ which is now 
yee A ts a aeepees aa eee eter Theatre, is 
training her sister, Helen, for the 
screen. Helen worked as stand-in for 
Miss Lindsay in her current produc- 
tion and took lessons in the histrionic 
art at the same time. 


7 Barrat’s Yearning For 


Crime Roles Satisfied 


Robert Barrat, cast in an import- 
ant role in ‘‘From Headquarters,’’ 
the Warner Bros. picture now show- 
Wa these ee oe Theatre, has 
wanted to appear in a mystery melo- 
drama ever since he came to Holly- 
wood and the first oppertunity came 
in this new crime story. 

There have been plenty of assign- 
ments for him since he arrived last 
winter on the Warner Bros. lot, but 
until the job of leading heavy in 
‘<From Headquarters’’ came along, 
there were no mysteries. 

This craving for the mystery 
school of drama is explained by the 
fact that Barrat’s first outstanding 
stage success was registered in the 
Mary Roberts Rinehart thriller, 
‘<The Bat,’’ in which he played for 
a full year on Broadway. 


Margaret First Lindsay 


To Enter Stage Career 

Margaret Lindsay, petite young 
screen star, is one of Hollywood’s 
few who has not descended from a 
long line of theatrical folk. In fact, 
there has not been a professional 
performer in the Lindsay family 
that she knows of. Margaret, who 
has the leading feminine role in 
“From Headquarters,” the Warner 
Bros. picture, now at the ................ 
Theatre, crashed into fame on her 
own individual efforts. 


Eugene Pallette Scion 
Of Stonewall Jackson 


Eugene Pallette who plays the role 
of a dumb brutal Police Sergeant in 
the Warner Bros. picture, ‘‘ From 
Headquarters,’’ now at the............... 
Face oe Theatre, is a descendant of 
the famous Confederate General 
Stonewall Jackson on his mother’s 
side of the family. He has a number 
of Stonewall Jackson relics in his 
home that he wouldn’t part with at 
any price. 
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ylolowelete. 


WOMEN in the 


Blackmailers’ 






Dragnet Ever y" 








HE BLACKMAILED 


Year! .. 





Imagine! More than 500 women 
every day trapped by blackmail 
rings whose dread tentacles reach 
across the nation! Now you can 
see the inner workings of the ring 
and police campaign to smash it! 






Don't miss this sensational picture 
that turns police headquarters 
inside out—bares a thousand se- 
crets of the police war on crime! 


HEADQUARTERS 


Awother smashing entertainment beat from Werner Bros. with 
GEORGE BRENT, MARGARET 
LINDSAY, EUGENE PALLETTE 
HUGH HERBERT, DOROTHY 
BURGESS, KENNETH THOMPSON 


THEATRE 















. SEAT | 
Only by the fullese 
cooperation of world’s 
foremost crime au- 
thorities was this 
thrilling picture made 
possible — See it for 
entertainment and 
enlightenment! . .. . 




















THIS GIRL’S LOVE! 


He had the goods on her — but he 
‘didn’t want her money. So he set the 
















most dastardly price ever exacted by 









the sinister blackmail ring! . . . Kat Noi 20 frdce 10c_.198 Lines 






Now you can actually sit in with the 








police force of a great city as they 


solve this and other amazing crimes 


‘\ with the aid of modern 

: - ts us miracles of police science 

: never before shown on 
: the screen! . . . . 


Another great dra- 








HE BLACKMAILED 
HER MOTHER 


and the price he 
demanded was 


THIS GIRL’S LOVE! 


Now you can actually sit 






matic novelty from 


00 YOU KNOW how the most resourceful 


criminals are trapped by blood tests in the 
chemical laboratory? . . . . .. . 


00 YOU KNOW how police experts can tell to’ 


a split second when a murder was committed? 


00 YOU KNOW how headquarters goes about 


the job of “breaking” a notorious case? 


Warner Bros. with 
GEORGE BRENT 
MARGARET LINDSAY 
EUGENE PALLETTE 
HUGH HERBERT 
DOROTHY BURGESS 
KENNETH THOMPSON 


in with the police force 






of a great city as they 





solve this and other 
amazing crimes with the 


FY re Rey @ealere(SeeWontte-le (tela 





police science never be- 





fore snown on the screen! 





Here’s the whole mighty police mechan- 


ism taken apart to show you how it works! 
. - - Absolutely NEW and DIFFERENT! 











Mat No. 19 Price 15c—528 Lines 





Mat No. 13. Price 10c—100 Lines 
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Two Ads To Tie-in 
With Local Crime Case! 


Here are two specially prepared 
ads to tie up with any local police 
case that may be hitting the first 
pages in your town. Simply fill in 
the (insert name here) space in 
both headlines. The ads will then 
have an intensely local-flavor and 
draw instant attention to “From 
Headquarters.” 






SEE HOW THE POLICE WILL SOLVE THE 
[INSERT NAME HERE] 
GASE!.... 






SEE HOW THE POLICE 
WILL SOLVE THE... 
[INSERT NAME HERE] 

CASE! 





One thousand shrewdly guarded se- 


crets flung upon the screen for the 





first time—the “inside” of the radio 






and teletype rooms — the chemical 





laboratory -where science seals the 





fate of criminals — the lowdown on 






“mugging,” “sweating,” finger-print- 





ing... the whole amazing crime 






machinery turned upside down and 





inside out for your entertainment in 


HEADQUARTERS 


Warner Bros.’ latest dramatic novelty with— 


UR IMMIM MUU nla §=«=GEORGE BRENT, MARGARET 
and the price he demanded was LINDSAY, EUGENE PALLETTE 
UE Soccss, KENNETH THOMPSON 


T H E A T R E 





Warner Bros.’ latest 
dramatic novelty with— 


GEORGE BRENT 
MARGARET LINDSAY 


THEATRE 


Mat No. 15. Price 5c 
Mat No. 11. Price 15c—282 Lines 100 Lines 
















q 
3 


BIT TURNS POLICE HEADQUARTERS INSIDE OUT .. «J 


wth GEORGE BRENT ¢ MARGARET LINDSAY 
+ Ht. 2 1. EK 





Mat No. 24 Price 10c—56 Lines 


Mat No. 25 Price 10c—70 Lines 
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Ad VETLISINE 


a FREE ARE SUMMONED 
y | TO POLICE HEAD- 
QUARTERS! ... . 


Loney” 





Iial-Bidelal-vaciielia 
on the soul of 


Pp ik-laido ter. . 200,000 | 
a ¥ women are trap- © 
: : ' ped in the black | 

mailers’ drag- 
net every year! 
Now you can see what 


happens to them—how 
other millions are pro- 
tected from the same 
dread fate! _ Warner 


N - 
Bros. present another 
smashing entertain- 
ment feat, rushing at 
you straight . ... 


: with GEORGE BRENT ¢ MARGARET LINDSAY 
At last the curtain of secrecy is torn Step behind the scenes EUGENE PALLETTE e HUGH HERBERT 
away! The whole astounding “in- of police heagiquarters DOROTHY BURGESS ¢ KENNETH THOMPSON 
side” of police headquarters spread Oe = eark a sheusaad 


bef IN see— 
ore FORE Cyee = yOu CAD See guarded secrets of the 




























Here’s your Personal Pass — your 
ticket of safe conduct through the 
House of a Thousand Mysteries! 





HOW machines with super-human modern war én crime. 
brains root out suspects! 
HOW ultra-violet rays extract the Mat No. 17 Price 15c—-273 Lines 


fangs from ‘poisoned’ pens! 


HOW the cotton box registers the 
‘footprints’ of a bullet! . . 


HOW atest tube can break the silence 
of the unanswering tomb! . . 


IT TURNS POLICE 


And a hundred other marvels of 

modern police science hitherto un- HEADQUART ERS 
dreamed of—now disclosed in Warner INSIDE OUT... 
Bros.’ novelty dramatic sensation ; : : bares wthoueind tudden 


secrets of the modern 
crime machine — as 
the police track down 


the blackmailer whose 





amazing price was THE 


LOVE OF HIS VIC. 


with TIM'S DAUGHTER! 
GEORGE BRENT, MARGARET | 
LINDSAY, EUGENE PALLETTE 
HUGH HERBERT, DOROTHY 
BURGESS, KENNETH THOMPSON 





20,000 WOMEN 


are trapped in the black- 
mailers’ dragnet every 
year — Now you can see 
in every staggering “in- 
side” detail what the 
police are doing to pro- 
tect you—and you—and 
you from the same 


dreadful fate! - 





Mat No. 21 Price 10c—102 Lines 


Mat No. 14. Price 10c—-360 Lines 
Warner Bros.’ latest dramatic novelty with 


GEORGE BRENT * MARGARET LINDSAY 





Mat No. 26 Price 5c Mat No. 27 Price 5c 
14 Lines 14 Lines 
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She lit the fuse that started the. 


POLICE WAR ON 
BLACKMAILERS! 


-200,000 women caught in the black- 
mailers’ dragnet every year . . . more 
than 500 victims daily! Now see the 
inner workings of the ring and the. 
police campaign to smash it —in 
this amazing picture that 
puts a great police head- 
quarters on the screen 
—lock, stock and 


barrel! . . . 


























—and shows you amazing “inside 
secrets. you never dreamed 
about! See why you walk the 
streets in safety while the law’s : 
mailed-fist holds a world of Mat No. 18 Price 15c—-225 Lines 
criminals at bay!. How men 
and women of Providence are 
protected from. the fate this 
girl suffered in the clutches of 
a murderous blackmail ring! 


HE BLACKMAILED 
HER MOTHER © 


and the price he demanded was 


THIS GIRL’S LOVE! 


Warner Bros.” present another. 
novelty dramatic smash with, 


GEORGE BRENT, MARGARET 
LINDSAY,’ EUGENE PALLETTE, 
HUGH HERBERT, DOROTHY 
BURGESS, KENNETH THOMPSON 


MEN!—BOYS!—BE A DETECTIVE FOR A NIGHT! 


‘Sit right in with the police as they 


conduct amazing bullet and fingerprint 


tests! See how they can “time” a crime 
to the split second! Learn scores of the 
latest miracles of police science now 
shown on. the screen for the first time! 


[wean tee 


Mat No. 16 Price 10c—270 Lines 





QUARTERS 


Warner Bros.’ latest dramatic novelty with— 


GEORGE BRENT © MARGARET LINDSAY 





Mat No. 12. Price 5c 
81 Lines 
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COMPLETE CAMPAIGN SHOWS HOW TO 
GET HELP OF POLICE DEPARTMENT 


General Police Tie-up A 
Natural For This Show 


The showman who goes about it properly, can obtain the fullest co- 
operation from the local Police Chief or Commissioner, which means the 
town will be his, lock, stock and barrel! 





“From Headquarters” gives the police a chance to take a well-merited 
bow and the exhibitor an opportunity to put across a most legitimate 


boost for the local department. 
handle a police tie-up: 


Police Escort for the Show 


Here’s a stunt any alert Chief 
will. go for. Have him assign an 
“official Police Chief’s escort” of 


motor cyele or mounted policeman 
to “guard” the film as it is being 
brought from the local railroad de- 
pot to the theatre. Make it all look 
very official. If possible use police 
signal flags mixed with American 
flags. 

Have the cops escort the produc- 
tion right up to the doors of your 
theatre. 

For an added touch you might 
have them take it first to Police 
Headquarters, to “report” to the 
Chief that the big show has arrived 
in town. 





Benevolent Assn. Show 


Try to tie up with the Police 
Benevolent Association of your 
town! 

Contact the head of the associa- 
tion through the Chief, or the Police 
Commissioner, if he is the superior 
officer, and arrange to have the 
association get behind the show. 
Show them what a tremendous plug 


“From Headquarters” is for the 
police. 
Get them sold solidly on the 


show from that angle. Then arrange 
for them to sell tickets for the en- 
gagement, donating a percentage of 
the money realized from their own 
sales, to the benevolent association 
itself. The association, of course, 
would not cut on your regular box 
office sales but would obtain a per- 
centage of the additional sales they 
made. Bear in mind, that if you 
line the police up on this basis you 
will get really terrific co-operation 
throughout the city. If they are 
sold on such a proposition and really 
go after it, it is bound to wham 
across to record business. 


Police Preview 


Arrange to have an advance 
showing for the Mayor, the Chief 
of Police and other civic officials. 

The special “official advance 
showing” will be good for news- 
paper stories, in which the Mayor 
and Chief can be quoted on the en- 
tertainment values of “From Head- 
quarters” as well as the achieve- 
ments of the local police force. 

It might be well, too, to invite 
the city editors of the local news- 
papers, all of whom are interested 
in crime detection, or have them 
assign reporters to cover the show 
as a live news story. 


Here are’ numerous ideas of how to 





Police Dogs 


Another stunt would be the use 
of dogs, provided your local police 
have them. In some large cities 
police dogs and blood hounds are 
kept to hunt and attack criminals. 
These may be used for exhibition 
purposes. 





Police Drill 


If you arrange for police co- 
operation for “From Headquarters,” 
try to promote a police drill or stage 
a public exhibition of the police 
“riot squad” or any other spectacu- 
lar outdoor stunt in the police 
routine. This could be done in 
front of your theatre, where it 
would attract much attention and 
bring crowds right to your door. 





Target Carnival 


Another smash stunt would be an 
exhibition of. police marksmanship, 
with pistols and guns in a park, or 
ball grounds or wherever you can 
obtain space. These exhibitions 
could be held under the joint aus- 
pices of the Police Department and 
your theatre, with banners profusely 
used, and inscribed: “EXHIBITION 
OF MODERN POLICE MIRACLES 
DIRECT ‘FROM HEADQUAR- 
TERS!’ ” 





Special Police Day 


Try to have the Mayor or Police 
Chief proclaim an official “Police 
Week” or “Police Day,’ during the 
run of “From Headquarters.” This, 
of course, must be arranged well in 
advance so that you can reap the 
fullest value from a stunt that 
would attract city-wide attention. 
Be sure to check up and see whether 
your town does hold a “police week” 
or day each year to focus attention 
on the work of the cops. If it does, 
you ean doubtless have it held dur- 
ing the time you show “From Head- 
quarters.” 





Police Bands 


Bands are a feature of most 
police departments. If you tie up 
with the Chief and the Mayor, they 
will gladly trot out the police band 
to add a bit of fanfare to your 
campaign. 

To use them most effectively, it 
would be best to have them parade 
to the theatre the opening night, 
or matinee, and play a few peppy 
numbers in the lobby, or on the 
sidewalk in front of the theatre. 
The point of all this is, of course, 
that “From Headquarters” is the 
cop’s “own show” and that it be- 
hooves them to get behind it. 


Contest For Most Popular Cop 


You can work up a heap of in- 
terest with a Popularity Contest for 
the “Most Popular Policeman in 
Town,” that will last at least one 
week. Try to sell your local paper 
on the idea of holding the contest in 
conjunction with you. Coupons good 
for votes may be printed in the 
paper every day for a week. Each 
ticket bought at the box-office also 
will be good for a vote. All votes 
must be cast in the lobby of your 
theatre, during the engagement of 
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“From Headquarters,” the ballots 
put into a large square box with a 
slit in the top, similar to the ones 
used in political elections. 

Merchants of the town will be 
glad to donate prizes, and display 
them in their windows as a feature 
of your campaign for the show. 

While this stunt will require a 
little extra work it will bring you 
a lot of good will as well as a 
bigger chunk of kale at your box- 
office. 


NOVELTY HANGER 
FOR DOOR-KNOBS 


to see a thousand shrewdly guarded 
secrets flung upon {he screen for 
the first time! The world’s greatest 
police department turns the whole 
amazing crime machinery upside 
down and inside out for your 
entertainment in 


Warner Bros. latest dramatic novelty with - 


George Brent, Margaret Lindsay 
Eugene Pallette, Hugh Herbert 


and 150 Ace Detectives 


THEATRE NAME 





Here’s an advertising piece you 
KNOW they’ll see! Designed for a 
maximum visibility with highly un- 
usual presentation, it’s the sort of 
leaves a 


outdoor accessory that 


lasting impression. Hanger, to be 
used on door-knob and automobiles, 
is 4 inches wide by 11 inches deep 
with plenty of room for theatre 
imprint. It is bright red on a white 
background. 

Prices: 1M @ $5.00; 3M @ $4.50 
per M; 5M, @ $4.25 per M; 10M, 
@ $4.00 per M. 


Order direct from: 
INTERSTATE PRINTERS 
20 W. 22nd Street, New York City 


VITAPHONE TRAILER 
THAT’S DIFFERENT! 


The novel Vitaphone trailer 
for “From Headquarters” creates 
a stirring audience reaction 
which keys-up a strong desire for 
people to see the picture. 

Such an excellent piece of ad- 
vertising material should be in- 
eluded as a “must” in your 
advance campaign for “From 
Headquarters,” because it is a 
sure-fire ticket seller. 





FINGERPRINT 





GAG FOR BALLY 


A very effective ballyhoo which 
ean be worked in your theatre lobby 
is the finger-printing idea used in 
connection with ‘‘Bureau Of Missing 
Persons. ’’ 

Borrow a complete finger-printing 
set from your local police department 
and arrange to make finger prints or 
foot-prints of babies, children and 
adults free of charge. 

This stunt ean be _ publicized 
through a special publicity story 
sent out to all your newspapers, who 
are sure to use the copy and assign 
photographers to get pictures because 
of the novelty and general public 
appeal. Make announcements thru 
the radio and run a line or two in 
your ad copy to announce the stunt. 





An interesting lobby display 


might be developed through the use 


of one of the POLICE BLOTTERS, 


placed in a dramatic setting in the 


lobby. 

If you obtain the co-operation of 
the Police on “From Headquarters,” 
arrange to obtain an old “Police 
Blotter,” put a heavy chain about 
it, as you would a rope in tying a 
flat package, and then lock it at 
the top. This will give it a drama- 


Use Police “Blotter” For 
Dramatic Lobby Exhibit 









tic touch certain to rouse the curi- 
osity of patrons. 


Place it on a table in a conveni- 
ent spot in the lobby and group 
about it photos of police heroes of 
the last five or ten years. These 
may be obtained either from police 
headquarters or from one of your 
local newspapers. “A card, 22 by 28, 
should be placed alongside the ex- 
hibit reading:— 


Official Police Blotter 


“From Headquarters” 


10,000 Thrilling Police Cases . . . Murder 
... blackmail ... robbery . . . recorded in 


SCRANTON’S AMAZING 
BOOK OF CRIME 


The official Police Blotter! 


Its pages contain the flam- 


ing story of crime within the confines of our city .. . 


ALL THE SECRETS OF POLICE BLOTTERS 


“FROM HEADQUARTERS” 


with 


GEORGE BRENT 





Every "Police Chief has a fund of 
interesting stories and if you ap- 
proach him properly he’ll be glad to 
part with them. They’ll make ex- 
cellent advance publicity for “From 
Headquarters” and must be treated 
in a “special” way. 

Go to the managing editor of your 
local paper and tell him about your 
show, emphasizing the fact that it 
is not “just another picture,” that 
it will serve not. only to entertain 
thousands of local citizens but will 
enlighten them as well on the prog- 
ress being made in modern criminol- 
ogy. Ask him to assign a writer 
to interview the Chief and obtain 
from him a dramatic account of his 


Police Chief Good For 


Interesting News Yarns 


MARGARET LINDSAY 









own experiences in fighting crime. 

Interviews on the following sub- 
jects would make lively reading: 

“The Most Desperate Criminal I 
Ever Arrested.” 

“Are Modern police tactics better 
than the old?” 

“Are Women Easier to Convict 
Than Men?” 

“The Most Intelligent Criminal I 
Ever Encountered.” 


Any other inside angles of modern 
police work may be employed in 
such a series, but all°of them, of 
course, should be hooked up defin- 
itely with the engagement of “From 
Headquarters.” 






Novelty Official “Pass” To 
Nail Everybody’s Interest 






Your local police headquarters has always been a house of mystery 
to the thousands of honest folk who have never been inside a jail. 

You can play on this curiosity angle effectively by using an “official 
pass” to headquarters, to be distributed as an inexpensive novelty herald. 

The “pass” may be printed on colored card stock, preferably green 
which is usually associated with the police; or yellow which packs a 
lot of show value. They should be about two and a half inches by four 


inches long. 
suggested copy below: 


You can use the copy illustrated in one of the ads or the 


Official Pass 
“FROM HEADQUARTERS” 


to all offices and departments. 
Good only on dates and time designated on the other 


side of this card. 


Signed 


“FROM HEADQUARTERS” 





The direct advertising plug for your showing of “From Headquarters” 
is printed on the reverse side of the card. 


Exploitation Ideas 





Use Suspects in Picture 


As Basis for Two Tie-Ups 














A swell exploitation idea which may be worked in connection with 
your showing of “From Headquarters” is contained in the list of charac- 
ters involved in the story of the picture. 


First, it may be used as a newspaper contest for one day or any num- 
ber of days. Readers are asked to name the person whom they think guilty 
of the crime. The identification together with a short letter stating 
their reasons should be sent to the contest editor of the cooperating 
newspaper. 


Offer guest tickets to the persons correctly identifying the guilty 
person and for the best letter from point of logic. 


The second angle is to use the layout below in its entirety for a 
large “circus” type herald or flyer. Your local printer can follow the 
style and make them up inexpensively for you. Additional display copy 
may be picked up from the advertising section of this merchandising 
plan. 

Distribute these heralds in bus terminals, railroad stations and 
other public places. Hang them in lots of twenty or fifty tied to tele- 
graph poles and news stands. 

The still numbers indicated along side the stars’ names may be ob- 
tained from your local exchange, or order them direct from the Still 
Dept., Warner Bros. Pictures, 321 West 44th Street, New York City. 


— 


POLICE REPORT—FROM HEADQUARTERS 


GORDON BATES WEALTHY BROADWAY PLAYBOY 
FOUND DEAD—SHOT IN FORE-HEAD—REVOLVER IN 
HAND—NO POWDER MARKS AROUND WOUND ON 
FOREHEAD — FACE BADLY BRUISED — FINGERS 
CLENCHING HUMAN HAIRS IN DEAD MAN’S HANDS 
GIVING EVIDENCE OF CLOSE FIGHT. WOMAN’S 
BLOOD-STAINED HANDKERCHIEF WITH INITIAL ‘‘W”’ 
FOUND. 
Gordon Bates played by KENNETH THOMSON 


* * * 


Lieut. Stevens of the detective division assigned to investigate the 
case and track down the criminal. Several people are held under 
suspicion. 


Played by GEORGE BRENT (Still Brent 104) 


WHO KILLED GORDON BATES? 
SUSPICION POINTS TO: 


LOU ANN WINTON:—Beecause her photograph was found in Bates’ 
apartment and her finger prints were deciphered on a revolver. 
Played by MARGARET LINDSAY (Still M. L. 69) 


DOLLY WHITE:—A dope addict and Bates’ former sweetheart whom 
Bates jilted for Miss Winton. She admits ownership of blood-stained 
handkerchief and that she struck Bates with an iron ornament. 

Played by DOROTHY BURGESS (Still H. 10) 


® e @ 


JACK WINTON:—Brother of Miss Winton who had broken into 
Bates’ apartment in time to rescue his sister from Bates who was forcing 
his attentions on her. Further investigation reveals that the human 
blood-stained hair clenched in Bates’ fingers, belonged to Jack Winton. 

Played by THEODORE NEWTON (Still H. 28) 


MUGGS:—A notorious safe-cracker whose finger prints have been 
found on Bates’ safe. He admits having been at the apartment at 
Bates’ own request to open the safe which was jammed. 

Played by HOBART CAVANAUGH 


(Still H. 5) 


ANDERZIAN:—Who had been Bates’ partner in a blackmailing 
racket and had threatened to kill Bates because he thought Bates was 
doublecrossing him. 

Played by ROBERT BARRAT 


(Still H. 13) 


WATERS:—Bates’ butler who hated his master’s attempts to force 
Miss Winton to be his mistress by using as a blackmail club certain 
indisereet letters written to Bates by her deceased mother. 


Played by MURRAY KINNELL (Still H. 17) 


* 2 ® 


GET THE LOWDOWN ON THIS SENSATIONAL 
CASE DIRECT “FROM HEADQUARTERS”... . 
EVERY SCIENTIFIC METHOD KNOWN TO THE 
POLICE USED TO TRACK DOWN THE MURDER- 
ER! SEE HOW THE CASE IS ACTUALLY SOLVED 
.... “FROM HEADQUARTERS” STARTING NEXT 
FRIDAY AT STRAND THEATRE. 











MYSTERY PRINT| 
FINE THROWAWAY 





This Message Comes 





From Headquarters 


Learn how the police track 
down blackmailers in the 
sensational new picture of 


crime detection, 


“FROM 
HEADQUARTERS” 


RUN A SOFT PENCIL LIGHTLY 
ACROSS THE BLANK SPACE 
EEL OT LL TE IE IE IIE IOI SOLOS! 


Here is a clever novelty which 
combines everything you would 
want on a throwaway. It plays up 
the mystery angle of “From Head- 
quarters,” as well as giving your 
presentation a strong selling plug. 
It comes as a white card 4 x 3 
inches, printed in black. The only 
printing visible when the card is 
given out is the line, “This message 
comes From Headquarters,” and the 
small box at the bottom. When a 
pencil is run over the blank part 
of the card, the printing illustrated 
appears. The back of the card in- 
cludes another strong plug for the 
picture and room for your theatre 
imprint and dates. 

Prices including imprinting are: 
1M, $5.50; 3M, $5.25 per M; 5M, 
$5.00 per M; 10M, $4.75 per M. 
Order directly from ECONOMY 
NOVELTY CO., 239 West 39th 
Street, N. Y. C. 





FLASH SIGNAL 





LIGHTS ON FRONT 


fh 
’ 
. 
/ 
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BEFORE YOU GO ANY 
FURTHER !! 


There are many ways by which 
you can enliven your front on “From 
Headquarters” to get’ across a real 
flash. 

One of these ideas is herewith 
illustrated. It can be easily built 
by your sign shop or carpenter. It 
is made to resemble a traffie signal 
semaphore with green and red lights 
flashing on alternately. The copy 
under each signal light ties-in clev- 
erly with the “Go” and “Stop” sig- 
nals to attraet plenty of attention. 





Another stunt for your front 
which will make them stop and 
read is the operation of a W2stern 
Union teletype machine or Hooven 
Automatie typewriter which operate 
automatically and write messages 
seemingly coming from “police” 
headquarters. This copy can _ be 
picked up from the ads or from the 
Vitaphone trailer. 







— 





“From Headquarters” Man- 


Hunt Gets Big Publicity 


The old “Raffles” idea with a new twist offers a swell opportunity 
to get daily publicity breaks in your local newspaper for your showing 


of “From Headquarters.” 


The way to handle this popular idea in the absence of newspaper 


cooperation is to tie-up with a group of local merchants or a large | 


department store, whereby the stunt is advertised by the cooperating 
merchants for appearance of the man “From Headquarters.” 
Here is the plan where both the newspaper and a group of their 


advertisers are tied in. 


1, Arrange with your newspaper | 


to send out a man to be known as 
the man “From Headquarters.” He 
is to be attired differently each day 
so as to make detection more diffi- 
cult, even to the use of a well made 
wig, if necessary. He is to be ad- 
vertised to appear at certain stores 
sometime during designated hours. 
Invite the public to join the man- 
hunt to try and spot the man “From 
Headquarters.” 

2. Each person approaching the 
man “From Headquarters” must 
have a copy of the cooperating 
newspaper and use the words in 
identifying the man: “You are 
‘From Headquarters’ the picture 
now playing at the Strand Theatre.” 

3. The four or five persons (ac- 
cording to number of stores co- 
operating) who are first to properly 
identify the man receive a pair of 
guest tickets to see “From Head- 
quarters” and a certificate good for 
one dollar to be applied to any 
purchase in the store in which iden- 
tification is made. 

4. Play up this stunt with ad- 
vance publicity stories, announce- 
ments on your screen and in your 
lobby prior to the first appearance. 


5. The operation of this stunt 
should extend over a period of three 
days. Set the first appearance to 
be made two days in advance of 
opening and the final day the last 
appearance should be made at your 
theatre during opening day of 
picture. 

6. Follow through with human in- 
terest stories, comedy angles at- 





“From Headquarters” is a picture 
which glorifies the police. For this 
reason there should be no hesitancy 
on the part of exhibitors to go to 
their police chief or director of 
public safety and enlist their co- 
operation to further the public’s in- 
terest in the real worthwhile work 
the police are doing to track down 


-blackmailers and murderers and to 


wipe out crime. 

In order to acquaint the public 
with the correct information, your 
local police officials will see fit to 
cooperate. 

Here is a partial list of police 
mechanical apparatus that would 
make an interesting exhibit in your 
lobby: 

Ultra-violet ray machines that re- 
veal tell-tale marks hidden to the 


“STUDIO STYLES” 


Stage Police Exhibit To 
Plug “From Headquarters” 





tendant with mistaken identifica- 
tions, the man’s own story of his 
experience and photos of persons 
who: have properly identified the 
man “From Headquarters.” 


Here Is An Independent Angle: 


In situations where you cannot 
secure newspaper co-operation, you 
can work this stunt most effectively 
with or without merchant co-opera- 
tion. Under this plan, if no depart- 
ment store or group of merchants 
are tied in, announce through every 
medium at your command that the 
man “From Headquarters” will ap- 





pear at so and so public places or. 


important street intersections with 
your own theatre as the starting 
and finishing point, during desig- 
nated periods. Here is how you can 
get a world of participants bally- 
hooing for you. To take the place 
of the copy of co-operating news- 
paper do this: 

Have printed cardboard badges 
or dises to represent police badges. 
The badge should read: “Authorized 
Agent ‘From Headquarters’.”” Make 
these badges available to all who 
eall at your box-office. To qualify 
for the “hunt” each “agent” must 
wear the badge prominently dis- 
played on their person, and, of 
course, state the following when 
spotting the man: 


“You are the man ‘From Head- 
quarters.’ ” To those making the cor- 
rect identifications, award two 
guest tickets to see “From Head- 
quarters,’ at your theatre. 


naked eye; bullet testing “cotton- 
boxes” that register bullet speed; 
chemical test tubes that tell the 
difference between blood stains and 
mud stains; finger-printing out-fits; 
telotype machines; radio signals; 
and other apparatus. 


Perhaps you can also arrange for 
a police expert to be assigned to 
the exhibit and explain the purposes 
and manner in which these mechani- 
cal agencies are used. 


A feature of this exhibit can be 
the actual making of finger print 
records of babies and children, one 
copy of which is placed on file in 
police headquarters for records in 
case of kidnaping or missing person 
cases, and one copy to be kept by 
parents for reference. 





TIE-UP 





Another tie-up to get good window and advertising 


space can be effected with the store in your city carry- 


ing the “Studio Styles” reproduction of the original 


suit worn by Margaret Lindsay in “From Headquarters” 


(see Still No. ML. 43). 


If you do not know who the Studio Styles repre- 


sentative is in your eity, refer to the list printed in the 


merchandising plan on “Havana Widows” or get in 
touch with Studio Styles Inc., 525 Seventh Avenue, 


New York City. 
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xploitation Ideas 








Picture’s Title Natural 
For Co-operative Ad Page 





“From Headquarters” gives you plenty of leads to get a full page 


advertising splash in your local newspaper. 


With the banner headline across the top of the page reading: 


BIG- 


GEST VALUES IN TOWN DIRECT FROM HEADQUARTERS TO YOU 
—retail merchants will be glad to take space on the page to advertise 


their wares. 
This is a sure bet. 
operative ads because they get the 


Many merchants are ready to take space in ¢o- 


benefit of a full page spread at the 


cost of their regular space; and more-so due to the fact that they like 


to be in with theatre advertising which carries more reader’s interest 


than any other class of advertising. Get after this practical promotion 


idea at once. 


It will help sell more tickets. 





Many exhibitors get great results 
from the “Inquiring Reporter” idea 
which they plant in their local 
newspaper. It gets over a good plug 
for the showing of their attractions 
and at the same time gives the 
cooperating newspaper an interest- 
ing feature which requires little 
space at no cost. 

The newspaper assigns a reporter 
to tour the town and question peo- 
ple at different points, and ask the 
question: DO YOU THINK ALL 
PERSONS SHOULD BE FINGER 


Inquiring Reporter Is 
Natural Publicity Plant 





PRINTED AND COPIES FILED 
IN POLICE HEADUARTERS? 


The reporter further explains that 
his newspaper will print the best 
six answers to the above question 
and that the persons making those 
answers will receive guest tickets 
to see “From Headquarters” com- 
ing to your theatre. 


The newspaper should carry a box 
over the list of answers; this box 
to credit your theatre for the ticket 
give-away. 






Catchy Spiels For Great 
Bally Over Loud Speaker 








Showmen who want to get across a novel effect in making announce- 
ments through their public address system or amplifying horns on front 
of their theatre, will be quick to take advantage of the teaser talks used 


in the Vitaphone trailer, 


To get the real effect, listen to the Vitaphone trailer and hear how 
the voice of crime (a spiteful nasty-laughing tone) handles the following 


copy: 


‘““This is the voice of crime 
(nasty laugh) A murder has 
been committed. Police head- 
quarters has been padlooked to 
tighten the dragnet of the law! 
Seven suspects are in the drag- 
net of the law! Only I know the 
guilty one and I won’t tell! 
Find out for yourself—see 
‘“From Headquarters’’ now play- 
ing.’’ (nasty laugh) 


* * * * 


““Ts beauty an alibi for murder? 
Ww the detective help convict 
the girl he loves? You’ll find the 
answer in ‘*From Headquarters’’ 
(nasty laugh) 


See the inner workings of a 
blackmail ring, and how the po- 
lice smash it... . See how crim- 
inals are trapped by blood tests 
. « See how police experts can 
tell by a split second when a 
murder was committed .... See 
ali! .... See *‘From Head- 
quarters’’ now playing. 
* * * 
(Loud scream or woman’s shriek) 
—(nasty laugh)—What happens 
now! You'll never know until 
you see ‘‘From Headquarters’’ 
with a big Warner Bros. cast in- 
cluding George Brent, Margaret 
Lindsay, Eugene Pallette, Hugh 
Herbert and others. 





The Magic Square has been estab- 
lished as a successful feature with 
many newspapers in all parts of the 
country. 

In many instances the Magic 
Square has supplanted the cross- 
word puzzle. It only takes a few 
minutes to solve and’ makes for an 
interesting past-time. Besides it 
gives your attraction an extra plug 
which punches out a strong selling 
line. 

Plant this interesting feature 
with newspaper and offer guest 
tickets for the first twenty persons 
to submit correct solutions sent to 
your theatre or in care of the Mag- 
ic Square Editor of the co-operating 
newspaper. 

The current square conceals the fol- 
lowing sentence: “A DETECTIVE 
WHO CLEARED HIS SWEET- 
HEART OF MURDER.” It is 
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Magic Square Popular 


As Newspaper Feature 








solved by beginning with the cir- 
cled square, moving up or down, 
right or left, not diagonally, and 
ending at the square which contains 
the period. 






BURGEE 


In brilliant shades for sus- 
pension under your marquee. 
Size 20 x 30 inches, printed 
on heavy, durable canvas. Eco- 
nomically priced at 50c each. 


FROM 


HEAD 
LARTER 


with 


GEORGE BRENT 
MARGARET LINDSAY 





Order directly from 


MORRIS LIBERMAN 
729 Broadway New York City 


AD BLOW-UPS 


FOR FRONT 





For a smashing sock front display 
you will find excellent material in 
the advertising section of this mer- 
chandising plan. 

Plaster 
of these ads and you get a startling 
effect that will make ’em stop, read 
and buy tickets to see ‘‘ From Head- 
quarters.’’ 


your front with blow-ups 


An interesting exhibit of crime im- 
plements which have been accuma- 
lated by police headquarters would be 
a great attraction if properly dis- 
played with descriptive copy. 

Splash plenty of stills on your 
front and make it as sensational as 
possible. 


GO AFTER PUPILS 





IN CRIMINOLOGY 


Classes in criminology will find a 
great deal to interest them in the 
Head- 
modern 


new police thriller, “From 
The 
scientific methods of detection used 
in the picture should prove a good 


selling point in attracting the at- 


quarters.” various 


tention of these embryo criminol- 
ogists. 

Use the fact that the picture pre- 
sents in the most effective manner 
the newest ideas in the field of 
crime apprehension, as your reason 
for urging professors of criminology 
to get their classes to see “From 
Headquarters.” 





MAKE CUT-OUT 
FROM 24-SHEET 





The striking 24-sheet  illus- 
trated on the back cover of this 
merchandising plan 


an attractive 


will make 


cutout for your 


marquee. 
Another effective way to use 
cutouts of the 24-sheet is to 


mount them on trucks or trolley 
ears to cruise through your town 


for a great street ballyhoo. 


















A sfire-fire newspaper tie-up that 
will get you extra free display ad- 
vertising can be easily effected with 
The general idea is ex- 
plained in the following copy which 
should be carried in a large display 
ad with ten questions keyed to cur- 
rent classified ads: 


local paper. 


No definite time is required for 
the life of this contest. However it 
should run for at least six days — 
four days in advance, and two days 
during the run of your showing of 
‘‘From Headquarters.’’ 


The idea was suecessfully used 
for one year by the Philadelphia 
Record; while other leading papers 
such as the Rochester Chronicle and 
Buffalo Times also found it highly 
productive. 


Get Free Ad Space With 
This Classified Tie-Up 











Ten Pairs Tickets Awarded 
Daily for Correct Answers 


HOW TO WIN THEM 


Hidden among the Classified Ads are 
the answers to ten questions. List 
your solutions on one side of the pa- 
per and write not more than 50 
words telling which of these ads im- 
press you most and why. 

The ten best answers daily will re- 
ceive two tickets each, good at the 
Strand Theatre. Remember, anyone 
may win, Tickets will be mailed daily 
to winners. 

Answers to today’s questions must 
be received by 12 o’clock noon to- 
morrow. 


Mail replies to Classified Advertis- 
ing Mgr., Philadelphia Record. 


The display ad should advertise 
“From Headquarters” in at least 
50% of the entire space devoted to 
the announcement of the contest. 
Pick-up your selling copy and illus- 
tration from the ad section. 


& 





Special Photo 





Enlargements 








Here’s a real- buy in photo enlargements! 


The price—only 


$1.25 each—gives you opportunity for a really colorful lobby, 


front and window displays. 


Photos are one-sheet size, 28 x 42 
inches, and fit in the stock frame. 


They are available in three 


colors, buff, peach and green and are especially suitable for 


shadow-box displays and other transparent effects. 


Subjects can - 


be mounted and backed with easels if desired. 


Immediate C.O.D. shipment is guaranteed. 


Order direct from: 


NASIB STUDIOS 


160 WEST 46th STREET 


NEW YORK CITY 








Here is a_ swell tire-cover 
which will sell your presentation 
of “From Headquarters,” and 
will also prove tremendously 


popular with your patrons. Every- 
one likes to have official police 
emblems on their cars, and this 
will come closer to satisfying 
many who like to go into this 
kind of a flash. 


Created lavishly in four colors, 
the tire cover makes a fine dis- 
play. A striking silver shield 
against a black background gives 
it the official punch and the title 
“From Headquarters” in bright 
red with brilliant yellow drop 
shades stands out very strongly. 


Prices are as follows: Singly, 85¢; 
in quantities of 10 and up, at 70c. 
Space is left at bottom for im- 
printing theatre name and dates. If 
imprinting is desired, add $2.50 to 
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Here is a sketch that is sure to please radio fans. 
Plant it at your local station with home-town young 


folks playing the parts. This will be good for news 





Special Radio Sketch 


THRILLING 10 MINUTE SKETCH MAKES INTERESTING BROADCAST 


stories emphasize the fact that “From Headquarters” 
is a picture that really gives the cops a break, present- 
ing them in the light of their most heroic deeds. 


stories both before and after the broadcast. In these 








SEVEN CHARACTERS 


POLICE LIEUTENANT 
JIM STEVENS. 


SERGEANT BOGGS: 
Cocky aide to Lieutenant 
Stevens. 


Dr. VANDEWATER: 
Clever police fingerprint ex- 
pert. 


LOU ANN WINTON: 
Broadway showgirl sus- 
pected of the murder. 


JACK WINTON: Her 
brother, also a suspect. 


DOLLY LA RUE: Dope 
fiend, suspect. 


WATERS: Valet to the 


murdered man. 


(One person can play Vandewater, Waters and Jack) 








Regular Station Announcement 


followed by 


ANNOUNCER: For the next few 
minutes, friends, we are pleased to 
be able to entertain you with flashes 
| of the crackling action of what we 
believe to be one of the cleverest 
detective pictures ever screened— 
“From Headquarters”’—the Warner 
Bros. production which comes to 
MPEGS Ta eomorer ere ere Theatre 
Etimbermisssafrtuaceee next. Players promi- 
nent in the cast are George Brent, 
Margaret Lindsay, Eugene Pallette, 
Hugh Herbert, Dorothy Burgess, 
) Robert Barrat, Henry O’Neill, Theo- 
dore Newton, Hobart Cavanaugh, 
Ken Murray, Murray Kinnell, Ed- 
ward Ellis and Kenneth Thompson. 
William Dieterle directed “From 
Headquarters.” 

An added interest in this broad- 
cast comes from the fact that the 
parts are played by those popular 
young home-towners (names here 
and whether prominent in athletics 
or other fields that make for public 
favor.) 

Mr. (name of theatre manager or 
his representative) will now give a 
short summary of the story up to 
the opening of the sketch. 


NARRATOR: Thank you (name 
of Announcer). The thrilling adven- 
tures of “From Headquarters” be- 
gin, ladies and gentlemen, at the 
moment when the body of Gordon 
Bates, wealthy Broadway playboy, 
is discovered in his apartment by 
his valet, Waters. In the room are 
also found photos of Lou Ann Win- 
ton, a showgirl, and Dolly White, 
one of the murdered man’s sweet- 
hearts. The Inspector of Police 
assigns handsome Lieutenant Stev- 
ens to the case, with the hard- 
boiled Sergeant Boggs as his aide. 
Lieut. Stevens, Sergeant Boggs, 
with Doctor Vandewater, finger- 
print expert, are at the Bates home. 
Stevens is exhibiting a flashlight 
picture of the death room. 


STEVENS: This flash was taken 
from the entrance hall, Doctor 
Vandewater. The body was here. 
A blood-stained woman’s handker- 
chief, initialed ‘L’ was here. This 
door leads to the Bates gun room. 


DOCTOR: Sure was a bug on fire- 
arms, Bates. 


STEVENS: Funny he should get 
his, with one of his own guns. 


DOCTOR: He was in a struggle 
unquestionably. I found several 
hairs lodged under his fingernails. 


STEVENS: Did, eh? 


DOCTOR: Mm.—I’ve got both the 
duelling pistols at the lab. One of 
them has absolutely no finger-prints! 
Wiped clean! 


STEVENS: Strange point, don’t 
you think? 


DOCTOR: Strange points always 
make interesting cases. I’m sure 
this is going to develop into a 
lovely murder! By the way, have 
you got any idea who did it? 

STEVENS: Well—Bates collected 





other items besides firearms—for in- 
stance—er— 


DOCTOR: What? 


STEVENS: Photos! The keyhole 
brigade has always linked his name 
with some Broadway beauty or 
other. T’ve got a picture here of 
one of them—though I’m pretty sure 
she’s not the type to shoot a man, 
Sure of it, in fact—but the Inspec- 
tor wanted her summoned up here 


DOCTOR: What’s her name? 


STEVENS: Winton—Lou Ann 
Winton, a showgirl—a swell girl, 
too—if you ask me— 


DOCTOR: Never can tell what a 
girl will do—when she goes Broad- 
way— 

STEVENS: (warmly) 
girl, Vandewater! 


DOCTOR: Perhaps you’re not the 
man for the case. 


STEVENS: (suddenly hard) I 
have no prejudices one way or the 
other, where Miss Winton is con- 
cerned—Not any more! 

DOCTOR: Okay, forget it. Got to 
hurry back to the lab, now. 

STEVENS: So long then. See you 
later— 

DOCTOR: 
closing door). 

STEVENS: Hi, 
next in the line-up? 

BOGGS: Waters! 

STEVENS: The valet, eh? 

BOGGS: Righto! One of them 
pokerface gazabos from dear old 
Lunnon! (rings bell twice—door 
heard opening) Waters—this is 
Lieutenant Stevens from _head- 
quarters! 

WATERS: Very good, sir. 
shuts). 

BOGGS: Lead the way, Waters. 
The boss’s room! One flight up, eh? 


WATERS: Yes sir. 


BOGGS: Like walkin’ on moss, 
these stairs, huh, Lieutenant! Sink 
up to your shins! (Key turning in 
lock, door opening). 

WATERS: Here we are, gentle- 
men. 

BOGGS: Walk in, Lieutenant. 

STEVENS: Waters, how long 
have you been with Mr. Bates? 

BOGGS: (Interrupting with an 
ugly laugh) Six years! And, what’s 
more he had no love for his boss, 
neither! 

WATERS: (Aggravated) I dis- 
liked Mr. Bates personally, yes—but 
after all he was my _ employer. 
(Pauses) He was rather eccentric. 

STEVENS: Eccentric? 

WATERS: (Politely to Stevens) 
Very eccentric, sir. Especially 
about his gun collection. I wasn’t 
allowed to even dust the cases. And, 
of course, I never touched a weapon. 
Mr. Bates bored all his friends ex- 
tremely about them. Mr. Bates— 

BOGGS: (Disagreeably) Bates! 
Bates! Bates! We know the guy’s 
name! Call him ‘he.’ 

WATERS: Very good, sir. ‘He’ 
always insisted that his friends in- 


Not this 


So long—(sound of 


Boggsie—Who’s 


(Door 





spect every new weapon and hear 
its history. 

STEVENS: Does that explain the 
number of fingerprints on the one 
duelling pistol? 

WATERS: Probably, sir. 

STEVENS: I wonder why there 
were no fingerprints on the other 
one? 

WATERS: I couldn’t say, sir. 


BOGGS: (With much importance) 
Say, Waters, tell the Lieutenant 
about last night. See, Stevens, Wa- 
ters claims Bates sent him to a mo- 
vie at 9:30. Pretty late for a mo- 
vie, huh? 

WATERS: I imagine Mr. Ba— 
(corrects himself) ‘he’ wished to be 
alone with his fiancee, Miss Winton. 

STEVENS: (Startled) His fian- 
cee? 

WATERS: Why, yes sir—that is 
ay ae 

BOGGS: (Bullying) Go on, Wa- 
ters, come clean, spill the rest of 
it! 

WATERS: When I returned at 
about 11:30, I thought I heard 
voices in the livingroom, so I re- 
tired. 

STEVENS: And you didn’t know 
anything out-of-the-way had _ hap- 
pened—until this morning? 

WATERS: No sir. When I opened 
the livingroom door this morning, I 
was surprised to see the lights still 
on. After switching them off I 
glanced around, and noticed some- 
thing behind the desk—I— 

BOGGS: Out with it— 

WATERS: Suddenly I realized it 
was the body of a man—I—I— 

STEVENS: Yes. 

WATERS: I came nearer and ree- 
ognized Mr. Bates lying face down- 
ward. I touched his cheek—only his 
cheek—it was cold—touched noth- 
ing else in the room, sir— and ran 
to phone the police— 

STEVENS: You heard no shots 
during the night? 

WATERS: No 
awakened, sir. 

BOGGS: (With his wisest sneer) 
Rip Van Winkle, huh? 

WATERS: Mr. Ba—(correcting 
himself) ‘he,’ I mean, often fired 
guns in the apartment. He liked to 
test them—(Sudden shrill clang of 
outer doorbell) Excuse me, gentle- 
men—(off) The other servants are 
gone— 

BOGGS: Beat it. Must be the 
Winton girl. The Inspector ordered 
her over here. Some beaut, that 
baby! 

WATERS: 
Miss Winton. 

LOU ANN: (Off, excitedly) Isn’t 
this dreadful, Waters! 2 

WATERS: Don’t worry, Miss — 
they— 

BOGGS: (Familiarly) Walk right 
in, Lou Ann. Lieutenant Stevens, 
meet Miss Winton. 


sir. I was not 


(Off) Good morning, 


LOU ANN: (Amazed to see 
Stevens) Jim! Are you handling 
the case? Oh, Jim, then you can 


help me! I have a great favor to 
ask of you, Jim—a very great favor 
—really— 

STEVENS: (Trying to be proper- 
ly severe) What is the favor? 

LOU ANN: Keep my name out of 
the paper, Jim. You can, can’t you? 

BOGGS: Ah hah—so you know 
her, too— 

STEVENS: Never mind, Boggs! 
I should think, Miss Winton, that 
the publicity would be rather good, 
wouldn’t it, from your Broadway 
angle? 

LOU ANN: Just because you’ve 
become an officer, Jim Stevens — 
you don’t need to be insulting! 

STEVENS: Insults sometimes 
bring out the truth—and we want 
the truth. 








LOU ANN: What ‘truth’ is there 
to bring out? Bates killed himself, 
didn’t he, so what about it? 

BOGGS: Say, young lady, are you 
tryin’ to put over that you didn’t 
know Bates was murdered? 

LOU ANN: (Gasps) Murdered! 

STEVENS: Gordon Bates was 
shot to death with a duelling pistol. 

LOU ANN: No! 

STEVENS: Just what do you 
know about it? 

LOU ANN: Nothing! Positively 
nothing! 

STEVENS: (Purposely cruel) Ac- 
cording to the papers you were 
rather intimately associated with 
Gordon Bates. Is it so? 


LOU ANN: Do you think so? 

STEVENS: I asked you a ques- 
tion. 

LOU ANN: The answer is, NO! 


STEVENS: I’m glad to hear that! 


LOU ANN: (sarcastically) Thank 
you. 

STEVENS: Then you were en- 
gaged to him, as Waters told us? 

LOU ANN: J—I—there was noth- 
ing definite— 

BOGGS: (harshly) Looka here. 
Bates sent Waters out of the house 
last night so he could be alone with 
you.u—Tell us what happened— 
Come on—out with it! 

STEVENS: (protesting) Give her 
a chance, Boggs. 

BOGGS: See if this bloody hanky 
gets a rise out of her! This here’s 
bLOUOD—there, ain’t it, Miss? Ever 
see this rag before? Didya? 


LOU ANN: (hysterically) NO! 
Never! Take it away—take it 
away! 


BOGGS: It’s got the initial ‘L’ on 
it. You’re name’s Lou Ann, ain’t 
it? 

LOU ANN: But I tell you it isn’t 
mine! 

BOGGS: Same perfume—smells 
just like that one you got there! 
Gonna sign your confession now? 

LOU ANN: NO! 

BOGGS: Well I guess we’ll have 
to give you the works! 

LOU ANN: (wildly) I won’t say 
another word. 

STEVENS: (kindly) Don’t you 
see, you’re only injuring yourself by 
not being frank. Please tell what 
happened— 

LOU ANN: No— I— - 

STEVENS: If you are innocent 
the truth can’t hurt yous | 

BOGGS: (savagely) Aw, slap her 
in a cell and let her talk later. I’m 
willing to bet my shield she done it! 

STEVENS: (paying no attention 
to the interruption, soothingly) I 
like to think you are innocent—but 
you told us you were with Bates 
last night and that you quarreled— 

BOGGS: Vandewater found her 


fingerprints on that gun—remem- 
ber! 
LOU ANN: What! 


STEVENS: Won’t you tell us how 
you happened to handle the gun? 

LOU ANN: All right—VlI—Tll 
tell you! Mr. Bates showed it to 
me last night at his apartment. 
When I—gave it back he tried to 
make love to me. We had been half 
engaged. He said that he couldn’t 
marry me—but asked me to—live— 
with him—and— 

BOGGS: Well, come on. 

LOU ANN: I pulled away. He 
followed me threatening. Suddenly 
he grabbed me in his arms and I 
fought—then we were interrupted— 

STEVENS: By whom? 

LOU ANN: (defiantly) I can’t 
tell you. 

BOGGS: A pack o’ lies. 

STEVENS: Easy, Boggs, it may 
be all right as far as it goes— 

(Outer door bell rings violently) 





BOGGS: Who in the— 


JACK WINTON: (off) I wish to 
see Miss Winton! 


WATERS: (off) Very good, sir. 

BOGGS: (rushing out, voice heard, 
off) No, you don’t, Mister! 

JACK: (off) I am her brother and 
demand the right to see her. 

BOGGS: (off) Oh, yeah? 

JACK: You tell Inspector Don- 
elly and Lieutenant Stevens, too, 
that Vl have their scalps—unless 
I’m allowed to see Miss Winton at 
once! 

BOGGS: (off) Oh, yeah? What In- 
dian Reservation do you come from? 
OUTSIDE! 

JACEK: Out of my way. 
my sister or— 

(Sounds of struggle and door slams) 

LOU ANN: (sobbing) Oh—I’m so 
—so—afraid— Jack is— 

STEVENS: (softly) Lou Ann— 
(she continues to sob) Won’t you 
tell me the whole story now, Ann— 
all the truth—I want to help you 
all I can. Is it Jack you are trying 
to shield—? 

LOU ANN: He didn’t do it! You 
must promise me nothing will hap- 
pen to Jack! 

STEVENS: I can’t promise any- 
thing, Lou Ann, but Ill do my best 
—You love me, Lou Ann—I know 
you did. Do you trust me? 

LOU ANN: Yes—Jim. 


STEVENS: Then—did Bates have 
any hold over you—-or anyone in 


I'll see 


| your farmily—Did he force himselt. 


on you? 

LOU ANN: Mother introduced 
him to me—urged me to marry him 
—I disliked him from the first. He 
had some foolish letters mother had 
written him long ago—he was black- 
mailing her—I—I thought that I 
could handle him with Jack’s help— 
1 

NARRATOR: Who killed Gordon 
Bates? Waters? Lou Ann? Her 
brother Jack? Anderzian, the rug- 
dealer he had cheated? Manny, the 
safe cracker? Dolly, the girl friend 
he had discarded? Or some of the 
other strange characters that the 
police dig up? We warrant you'll 
not know—until the last moment of 
the picture. Here are Lieut. Stevens 
and Boggs as they question Dolly— 
pretty, sullen, twitching, shrill. 
Boggs again holds up the bloody 
handkerchief. 

BOGGS: This hanky yours? Come 
clean now! 

DOLLY: (insolently) Sure it’s my 
handkerchief. Got ‘L’ on it hasn’t 
it—La Rue—Dolly La Rue! 

STEVENS: (slyly) More than one 
name begins with ‘L’ I take it— 

BOGGS: Can I help it if two 
dames got the same initial? (to 
Dolly) Then you was with Bates 
last night? 

DOLLY: What of it?—It wasn’t 
the first time, but it’ll be the last! 
He’s no good—the— 

STEVENS: Did you read the pa- 
pers today? 

DOLLY: No. Never read ’em— 

STEVENS: BATES IS DEAD! 


DOLLY: Dead! Dead! (laughs 
hysterically) Isn’t that just dandy? 

BOGGS: And you know how he 
died. I'll bet my shield— 

DOLLY: He had it coming to 
him—the dirty muzzler! We’ve been 
‘that way’—you know—for a long 
time—but he fell for another dame 
—and I had it out with him last 
night! But I didn’t shoot him. 

NARRATOR: Friends, I know 
yowll not miss the most thrilling 
detective picture of the year— 
“From Headquarters’ — at the j 
Strand Theatre next. 
And we’ll bet our bottom dollar 
you won’t guess the culprit! Till 
then—GOOD LUCK! 


THE END 
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